
Modern Applied Science; Vol. 13, No. 4; 2019 
ISSN 1913-1844   E-ISSN 1913-1852 

Published by Canadian Center of Science and Education 

104 
 

Nizar Qabbani's Attitude towards Arab-Israeli Peace Treaties: An 
Analysis of his Poetic Contents 

Ismail Suliman Almazaidah1 
1 Assistant professor of Arabic literature, Language Center, University of Jordan, Amman 11942, Jordan 
Correspondence: Ismail Suliman Almazaidah, Assistant professor of Arabic literature, Language Center, 
University of Jordan, Amman 11942 Jordan. Tel: 962-798-534-634. E-mail: guefara1981@yahoo.com        
 
Received: January 24, 2019       Accepted: February 4, 2019        Online Published: March 31, 2019 
doi:10.5539/mas.v13n4p104           URL: https://doi.org/10.5539/mas.v13n4p104 
 
Abstract 
This study aims to discuss the attitude of the Arab poet Nizar Qabbani towards peace treaties with Israel. It 
examines a number of poems in which the poet shows his rejection of these treaties. Using a discourse analysis 
approach, the study explores the poet's attitudes toward these treaties and the poetic imagery he uses to express his 
rejection. The study concludes that Qabbani’s attitude is marked by his rejection of such treaties, and he expressed 
his anger towards the Arab leaders who signed them and on the Arab nations who did not object their signature. 
The content analysis of Qabbani’s poetry reveals that it is characterized by directness and constructiveness in some 
verses. It is also marked by its distance from the simple and compound images and from the aesthetics that are 
always found in his romantic poetry. 
Keywords: Peace treaties, Arabs, Israel, Arabic poetry, Nizar Qabbani 
1. Introduction 
No other poet has ever gained the recognition and research which Nizar Qabbani has had in both modern and old 
Arabic poetry. Excluding the two poets, namely, Al-Mutanabbi and Mahmoud Darwish, Qabbani's experience, 
which extends to more than fifty years, has gained tremendous recognition due to the issues and thoughts his poetry 
explores. These issues are considered by some as problematic in the Arab societies, which are based on customs, 
traditions, and superstitions. 
Qabbani lived his life defending women and their right to live a dignified life. He always tried to help women rise 
above their lower social status which is inflicted by the Eastern man. The incident that happened to his sister, 
Amina, in the early stages of his life and his poetry played a role in making him believe that one of women's 
simplest rights is to love and get married to the man she chooses. Choice should not be imposed on women because 
they are not merely machines for producing children and unfolding distorted feelings. Qabbani always lived in this 
feminine universe which includes contradictions, feelings, and stories. So, he tried to convey Eastern/ Arab 
women’s voice to the world of men, who still viewed women as bodies to make love with whenever they wanted, 
and on whom they imposed their lusts and sexual desires anytime they wish. In his poetry, he targeted the simple 
Arab audience because his message could never survive without supporters, partisans, and adherents. According 
to Mohyi Al-Din Sobhi: “He announced that since his beginnings, he has been working as an ant, dragging letters 
and words on his back in order to find a democratic language for poetry; a language that sits with people in coffee 
shops, drinks tea and smokes cigarettes with them" (Mohyi Al-Din Sobhi 1982, p. 36). 
Qabbani was not concerned with the world of politics as much as he was concerned with his main issue, which 
was women's rights. He was as if "he went out of women's chamber four times throughout twenty three years to 
inbreathe the air of Arabian nationality for a short time and then return to his chamber" (Abu Ali 1999, p. 144). 
But the setback of June was the cold water poured on Qabbani’s feelings and poems. It was the shock that moved 
Qabbani from his feminine slumber to his national rising. It converted a poet who writes about love and longing 
to one who writes with his knife, bullets, and cannons:  
Oh. My sad homeland 
You have converted me in a moment 
From a poet who writes about love and long1ing 
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To one who writes with his knife (Qabbani 2008, p. 475)  
Following this shock, Qabbani had "no more than one horse to ride, which is the horse of anger… But where do 
the limits of this anger begin? And where do they end? It is very hard for me to draw the lines of my anger. As 
long as one centimeter of my land is occupied and humiliated by Israel, and as long as Israel's settlements are built 
on it, my anger will remain a shoreless sea" (Qabbani, 1982, p. 34). Qabbani announced that: 
his crime has been committed against our homeland, and that the Arabian lands have been robbed. The Jews have 
entered the Arab houses, and the Arabs could do nothing. As a result, the files of the defeat have been closed and 
thrown into the crematorium of the Arabian chivalry and magnanimity. And with the rising of the sun of a new day, 
the street cleaners started collecting the fingers of the dead and the toys of children, and coffee shops were filled 
as usual with their visitors, as if nothing has happened (Mirvat Dahhan 2002, p. 75). 
Qabbani also called for “purifying the Arab intellectual from the sores of humiliation and oppression” (Raja' Al-
Naqqash 1992, p. 199), as if this call is initiated by him because he will be the one to carry its torch. It is a call 
from Qabbani for the intellectual, whatever his profession is, to ascend his wounds and to work on liberating 
himself from the oppression of temporary selfish motives, as the intellectual is the one responsible for the catharsis 
of the intellectual solidity as well as for evoking the creative and active life that yields on the pulsation of the 
Arabian street. This is conditioned by rejecting hypocrisy, becoming emancipated from the dualism of thinking, 
and creating an active thinking movement that transcends the static condition of education to the dynamic condition 
of cognitive actions (Raja' Al-Naqqash 1992, p. 199).  
Qabbani says: 
If the desert were able to hear me 
I would ask her… 
To stop sprouting millions of poets 
And to liberate this good nation from the sword of words (Qabbani 2000, p. 215) 
The moment Qabbani awakened from the chambers of women, got rid of the smell of the French perfumes, and 
became aware of his enrollment in the issues of the nation which smelt of blood and defeat, he was shocked by 
this scary Arab reality. While Jerusalem and the Arabian cities plunge in their own blood and wounds, the Arab 
presidents plunge in their own desires, luxuries, and private affairs. Maha Kheir Beik states, As much as he rejects 
the dissipation of the oil wealth on desires, he is angered by the silence of the princes of oil over the transgressions, 
crimes, and violations committed by Israel in Jerusalem and other Arabian cities. So he called for Arabian 
submissiveness, where he robbed the symbols of their spiritual personality and emptied their presence and position 
from value and activity, and the great countries started using these symbols for passing their plans. The poem was, 
thus, a bold cry in the face of the princes of oil, where Nizar surpassed the literary and diplomatic protocol. He 
expressed his wrath in all possible political, national, social, and humanitarian connotations. He also referred to 
the negative role played by some of these princes and exposed their abandonment of the issues of their nation due 
to being dragged by the temptations of the great countries which assassinated their human nature and forced them 
to bargain all that is sacred. (Maha Kheir Beik 2007, p. 77) 
Qabbani says: 
       Arise, O long-lived.. 
From your rosy room 
And open your windows.. 
To the sun, to justice, and to the masses 
People have not seen you since the last days of the Umayyads 
Are you really an Umayyad? 
Go out into the street, O prince 
And read.. Even if you read the daily newspaper 
Read.. About Suez, Jordan and Golan 
And the captive cities 
About those who cross the river 
Toward the West Bank 
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Is there O long-lived., At your royal court 
A small map 
Of the West Bank? (Qabbani 2000, p. 187) 
2. Nizar Qabbani's Attitude towards Arab Peace Treaties with Israel 
Following the setback of June 1967 (Naksa Day), Qabbani’s poetry became his second passport as it allowed him 
to enter the hearts of all Arab audiences with his following poems of love and affection every now and then. In 
this poetry, Qabbani used a direct language and remained distant from the poetic imagery used vividly in his love 
poems of the previous stage, or even of the following stages. It was an honest expression of the conscience of the 
Arab citizen, who found in Qabbani's poetry a space for hope and a whip to hold in the face of these Arab regimes, 
which led to defeat and which held cannons that shoot backwards. Qabbani argues that these regimes want him to 
be a poet of flirtation and love, and not a poet of war. He said, “My political poetry hanged me on more than one 
cross and on more than one noose. The attitude of half of the Arab regimes towards my political poetry is one of 
enmity and rejection. They ban my books from entering their lands, whereas they used to pamper me and to open 
their arms for me as a love poet. A true poet is one who is slaughtered by the knife of his words, such as Socrates 
and Al-Hallaj. I am a poet who always chooses to walk by the edge of the dagger” (Nasrallah, 2003, p. 44): 
O Master Sultan, 
Because I approached the mute walls of your city 
Because I.. 
Tried to reveal my grief.. And my distress 
I was kicked with a shoe (Qabbani 2008, p. 492) 
When he says this, he "asserts the poetic commitment to the issues of the Arab human who is encircled by the 
political regimes. These political regimes have created emergency rules and have formed inspection courts, and 
the guards and employees in these courts never stop chasing the citizen whose path towards utopia is also hindered 
by social conventions and traditions" (Habiba Mohammadi 1999, p. 90). Nizar chose to stand with the defeated 
Arab citizen, not with the Arab regimes, which have been defeated in front of their enemy and in the minds of their 
citizens. He resolved his choice by stating that "in this stage, any word which does not take the shape of a rife shall 
be thrown into the trash and become a fodder for animals" (Qabbani 2000, p. 431): 
I wander around in the Arab world 
To read my poetry to the public 
I am convinced 
That poetry is a loaf of bread baked for the public (Qabbani 2000, p. 243) 
2.1 The Camp David Treaty 
Qabbani could have overcome the bitter taste of defeat and the setback (Naksa) with what has been achieved in 
Al-Karama War and the War of October. Both wars gave him hope that it is possible for the Arab land to be 
liberated and for the Arab dignity, which had been wounded for decades, to be restored. However, Qabbani's 
biggest shock was when Egypt, which was seen as the backbone of the Arab world, submissively went to Tel Aviv 
to sign the peace treaty with Israel and when the Egyptian President, who led the War of October and whom the 
Arab people believed was the one to resurrect the nation and to enter Jerusalem on his horse as a conqueror and a 
propitious of a new Arabian dawn: 
We thought he 
Would enter Jerusalem on his horse 
And reclaim Al-Aqsa Mosque from captivity 
And call people to prayer 
But he surprised us 
And handed over the lands from the Nile to the Euphrates (Qabbani 1979, p. 5) 
Qabbani expresses all his anger towards the Egyptian President, Anwar Sadat, and accused him of selling the cause 
and handing its files without war to the Jews. He also accused him of apostatizing from Islam to worshiping their 
Torah and practicing their religious rituals as if he had become one of them: 
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His name was 
Before he apostatized from the law of Islam 
Muhammad. And became Abraham 
His name was our lord the Sheikh 
He used to consistently pray and fast 
But he surprised us 
Wearing a rabbi’s jubbah in New York  
Reading the Quran in Hebrew 
And reciting the Adhan in Hebrew (Qabbani 1979, p. 6) 
There was great hope that Egypt, represented by its president, would bring Arabs victory. This was evident in the 
behavior and sayings of Sadat. Nevertheless, Qabbani and all Arabs woke up to a scary fact, which was that Sadat 
had given up and sold everything: 
We always used to see him 
Sitting in Sayyidna Al-Hussein 
Asking God for forgiveness 
And reciting Surat Ar-Rahman 
We used to think he was reciting the Quran 
But he surprised us… And took out the Torah (Qabbani 1979, p. 7) 
Then he addressed Egypt by referring to it as (Baheyya). He asked her about the one who forced her to become 
the Jews’ captive and dancer who sold herself to their wishes and follows their commands and desires: 
How did they force you O Baheyya? 
To carry liquor to their king David 
And how did they teach you O Baheyya? 
To read the Talmud 
And to become a dancer in the Jewish neighborhood (Qabbani 1979, p. 8) 
Qabbani reinforced these ideas in more than one poem which he wrote following the Camp David treaty. In his 
poem "Damascene Love Songs for the Moon of Baghdad", he addressed Al-Mutanabbi and told him that another 
Kafur had come to rule Egypt, and sold it to the Jews, and mortgaged its Arabian sword to the enemies. He 
described Sadat as merely another slave who followed the orders of the Jews and wipes their feet with the Arabian 
principles, which we thought he learned in the School of Abdel Naser. He is not more than a player who practiced 
deception and hypocrisy on the good Arab people: 
Did you receive the news O Al-Mutanabbi 
That Kafur dismantled the pyramids? 
Egypt has fallen into the hands of a villager 
Who could not find anything to sell but (a tram) 
He is theatrically ambitious, and wears a face 
For comedy.and another for drama 
He is neurotic .and he yells in Egypt like a rooster 
And in Jerusalem, he shines shoes.. 
They stripped him of everything . . . and when 
They used him, they threw him the bones (Qabbani 2000, p. 510 – 512) 
In his poem "I am Tired of my Arabism, my Friend", Qabbani reveals his refusal to believe that Egypt had signed 
a treaty with the Jews. It is a dream that cannot be true. How can I believe that Egypt has made peace with the 
Jews disregarding the Arabian blood that has been shed, and that it has become a grassland for the Jews where the 
flag of Israel flaunts above the corpses of martyrs? 
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Who would believe that Egypt has been Judaized 
Sayyidna Al-Hussein’s tomb is now a wasteland 
This is not Egypt...  Its prayer 
Is Hebrew.. and its imam is a liar (Qabbani 2000, p. 644) 
For Qabbani, the reason behind the disasters of Arabs is the Arab leaders whom he called ‘Abi Lahab’. They are 
the cause of trouble and the reason behind the Arabs' afflictions. The hatred he carries for them increases following 
the killing of his wife Balqis in Beirut in 1981: 
All thieves from the Gulf to the Ocean 
Destroy.. and burn, 
They ransack.. and get bribed 
They rape women 
As Abu Lahab wishes 
All dogs are employed 
They eat 
And get drunk  
At Abi Lahab’s treat  
Now heat grows 
If Abu Lahab disapproves. 
No child is born 
Until his mother goes to bed 
With Abi Lahab 
No prison is open 
Without Abi Lahab’s opinion 
None is beheaded 
Without Abi Lahab’s command (Qabbani 2000, p. 68 – 71) 
In his poem "Rachel and her Sisters", Qabbani announces that he is depressed by the Arab regimes and that he 
does not believe in their ability to regain the land nor the dignity of Arabs. He fills his poems with "feelings of 
disappointment, bitterness, and discontent with focus on exposing the phenomenon of self-criticism, which almost 
reaches the extent of despair” (Omar Al-Daqqaq 1971, p. 436): 
Why should Israel fear some Arabs 
After they have turned into Jews? (Qabbani 2000, p. 763) 
Qabbani disbelieved in these regimes. He sometimes announced his depression that is caused by the Arab nations, 
which are unable to free themselves from superstition and tradition nor from the Arab presidents who torture, 
humiliate, and insult them. "From the circumstances, practices, and habits of Arabs, Nizar found enough reason to 
boost his satire to the extent of mocking Arabism, deforming its nationalism, and doubting its glories and histories 
in some of his poems, such as: “The Actors”, “Interrogation”, “I, my friend, am tired with my Arabism”, “The 
Visa”, “Oil has Attacked Us”, “Diary of an Intellectual Dog”, “A Confidential Report from the Land of Qamestan”, 
“Drum Solo”, “I Named You South”, “When are They Announcing the Death of Arabs”, “Red Red”, “I Am With 
Terrorism”, and “Against Everything." (Ahmad Taj Al-Deen 2001, p. 1) 
2.2 Oslo and Wadi Araba Treaties 
Qabbani's political poetry is generally pessimistic in tone, and this is caused by the consequent defeats of Arabs as 
they lost land in every war and lived in devastation whenever they attempted to make a change. Nevertheless, a 
glimpse of hope can still be found in his poetry, and this glimpse makes victory possible. His poetry prophesizes 
the Fat-h movement, especially following Al-Karama war, which Palestinian organizations participated in beside 
the Jordanian Arab Army. This led to destroying the legend of the unbeatable Army of Israel. Thus, hope was there 
again, and Qabbani and the Arab audience were hopeful that the good is yet to come: 
And after.. And after  
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We despair from our despair  
(Fat-h) came to us 
Like a pretty flower growing from a wound 
Like a well of cold water irrigating deserts of salt 
Suddenly.. We revolted against our shrouds, and we resurrected 
And suddenly 
Like Christ.. We resurrected after death (Qabbani 2000, p. 140) 
Despite the Camp David treaty, Nizar was still hopeful that the Egyptians were able to shake systems and that they 
were able to cancel the treaty, rise again to war, and get back to the Arab lap following Sadat's attempt to get Egypt 
out of the Arab flock. Nizar's poetry in this regard tends to be harsh in its blame and revelation because of the great 
love he carries for Egypt and its great people: 
Forgive me O Egypt if poetry went out of control 
For the taste of fire is still in my mouth 
Forgive me..for you are the mother of prowess 
And the mother of forgiveness and pardon.. 
Forgive me..if I burned myself and burned 
For neutrality is not possible 
Egypt.. O Egypt.. My passion is dangerous 
So forgive me if I lose my composure (Qabbani 2002, p. 483-484)  
However, the shocks and disasters did not fall individually on Qabbani’s heart and mind, which had lost the ability 
to comprehend the happenings. The Palestinian Liberation Organization, which was the only legislative 
representative of the Palestinian people, undertook peace with the Jews, and afterwards, the Jordanian Government 
followed the same humiliating path of pretended peace. Accordingly, the walls of Arabian shyness collapse in front 
of the walls of shame and humiliation which had been constructed by what is referred to as the peace of the braves. 
In fact, it is the peace of the cowards who have sold their countries and within whom the veins of Arabian dignity 
and pride have dried out, for they have pretended to forget the blood and sacrifice of martyrs. In his poem "The 
Hasteners," Qabbani declares once again his discontent with all the Arab regimes: 
The last walls of shyness fell 
And we rejoiced.. And we danced.. 
And we were blessed to sign the peace treaty with the cowards 
Nothing terrifies us any longer.. 
And nothing shames us 
For the veins of pride have dried within us…(Qabbani, 2002, p. 747) 
It is another moment of fall-down where the Arab regimes compete to kiss the shoes of murderers and butchers, 
like Sadat did before: 
Our virginity fell . .. For the fiftieth time.. 
Without being shaken . .. Or without crying.. 
Or being terrified by the sight of blood.. 
We entered the age of haste. .  
And stood in lines, like sheep before the guillotine 
And we ran.. And panted.. 
And raced to kiss the boots of murderers..(Qabbani 2002, p. 747) 
Hereafter, Qabbani questions the price of this peace. He illustrates that Israel gives Arabs the fractions in order to 
sign and sell their lands: 
They starved our children for twenty years 
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And at the end of the fasting.. They threw us  
An onion..(Qabbani 2002, p. 748) 
Arabs got used to this downfall and to this humiliation since the fall of Andalusia. History repeats itself; Arabs go 
to Madrid for peace in 1992, five hundred years after the fall of Granada, and it is as if the Jews congratulated this 
new fall: 
Granada fell 
For the fiftieth time -- From the hands of Arabs 
History fell from the hands of Arabs  
The pillars of spirit fell, and the thighs of the tribe 
All the songs of heroism fell 
Seville fell.. 
Antioch fell.. 
Hattin fell without a fight.. 
Amorium fell.. 
Mary fell in the hands of the militias 
And there is no man to rescue the heavenly symbol 
And there is no manliness (Qabbani 2002, p. 748) 
Thus, it is an example of the public theft of our features, heritage, beliefs, and historical and religious symbols, 
and the Arabs have no power nor strength, for all they can do is watch and wait for their fates with prayers and 
tears: 
We no longer possess a single Andalusia in our hand.. 
 They stole the doors, the walls, the wives, the children, 
The olives, the oil, and the streets' cobbles. 
 They stole Jesus, son of Mary 
 While he was still a suckling.. 
 They stole from us the memory of lemon.. 
 Apricot..mint.. 
 And the lanterns of the mosques (Qabbani 2002, p. 749) 
Qabbani then wonders once again about what we have gained from this miserable and humiliating peace. He also 
questions the areas of this thought-to-be an Arab victory, as long as all we have got is a country whose size is as 
small as a “can of sardines”, a hotel which is referred to as a homeland, and a torn body called country: 
They left a can of sardines in our hands 
Called “Gaza” 
A dry bone called “Jericho” 
A hotel called Palestine.. 
Without a roof and without pillars.. 
They left us a body without bones 
And a hand without fingers…(Qabbani 2002, p. 750) 
The result of this disgraceful peace does not equal the Arab honor which has been lost on the threshold of the 
United Nations and the great countries. Moreover, this soft courtship with the Jews only yielded in humiliation 
and ignominy, and this peace is merely a pill that is used for narcotizing the Arab nations and injecting them with 
morphine so that they will remain deeply asleep: 
After this secret courtship in Oslo 
We came out barren.. 
They granted us a homeland smaller than a grain of wheat.. 
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A homeland to swallow without water 
Like aspirin pills!! (Qabbani 2000, p. 751) 
As Qabbani’s resentment increases, he goes back to being pessimistic by labeling the Arab presidents and nations 
with insulting labels in a harsh political satire. He states that we, Arabs, have become stray dogs looking for shelter, 
having been deprived of everything. It is neither a reconciliation nor peace. It is a new case of rape which the Arab 
world has encountered from its ocean till its coast: 
After fifty years.. 
We sit now on the destroyed land.. 
We have no shelter  
Like thousands of dogs!! 
After fifty years 
We do not find a homeland to dwell in except for the mirage.. 
It is not a reconciliation, that reconciliation which, like a dagger, was thrust into us.. 
It is an act of rape!! (Qabbani 2000, p. 751-752) 
Nevertheless, Qabbani still bets on the awareness of Arab nations as well as on their ability to make a change. 
Despite the fact that their presidents went hastening to Oslo and Wadi Araba, their awakening and live consciences 
are the bet in front of which all peace treaties fall: 
What is the use of haste? 
What is the use of haste? 
When the conscience of the people remains alive 
Like the fuse of a bomb.. 
All the signatures of Oslo will not equal.. 
A mustard seed!! (Qabbani 2002, p. 752) 
The Arabian dreams were broken into pieces on the rock of reality when the Arabs awoke from their last dream, 
which is the peace of the braves, on the dumps called Camp David, Oslo, and Wadi Araba: 
How we dreamed of a green peace.. 
And a white crescent.. 
And a blue sea.. And spread sails.. 
And all of a sudden we found ourselves. In a dump!! (Qabbani 2002, p. 753) 
But who will penalize these presidents and leaders for the tragedy, the disappointment, and the retreat of Arabs 
which made us the Jews of history and turned us into stray dogs while the Arabian citizen is in a deep slumber: 
Who will ask them about the peace of the cowards? 
Not the peace of the strong and able. 
Who will ask them about the peace of selling by installments? 
And renting by installments.. . And the deals.. 
And the merchants.. . And the investors? 
Who will ask them about the peace of the dead? 
They silenced the street.. . And assassinated all questions.. 
And all the questioners…(Qabbani 2002, p. 753) 
The illegitimate marriage with the enemies who have raped us, drunk from the blood of our children, and left our 
dead corpses on the road has taken place: 
… And we were married without love… 
To the female who once ate our children.. 
And chewed our livers (Qabbani 2002, p. 754) 
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Qabbani’s bet remains as long as there are fedayeen who die for the sake of their countries and their case. These 
fedayeen use their chaste blood to write what the cannons of Arabs were not able to write, for the cannons have 
turned out to be rusty due to being stored for a long time and being let down by the presidents: 
Only the fedayee.. . Writes poetry ... And all that we wrote is nonsense 
He is the real author of the era ... We are the ushers and the employees 
When the guns start playing ... immune poems die (Qabbani 2000, p. 402) 
Qabbani’s hope is linked to the children of the stones, who have returned to the Arabian dignity both its taste and 
color, and who have proved to the world that a whole-soled stone is capable of defeating the enemy's tank: 
They dazzled the world.. 
With nothing but stones in their hand.. 
And they lit like lanterns, 
And they came like a good omen 
They resisted.. And blew up.. . And they were martyred.. 
And we remained as polar bears 
Whose bodies are armored against the heat..(Qabbani 2008, p. 203) 
A child of stones leads to the moment of land restoration. It is the moment of the missing truth, which was thought 
to be gone after all these years during which the Arab upper hand has practiced the toughest acts of humiliation 
and servility. Nevertheless, the child of stones is the pursued hope and the one to restore us from ourselves as well 
as from the dominance of this hireling and indolent Arab regime: 
O you generation of betrayals.. 
O you generation of commissions.. 
O you generation of garbages 
O you generation of debauchery.. 
You will be overrun –no matter how slow history is- 
By the children of the stones (Qabbani 2008, p. 204) 
Qabbani continued to believe in the future that would be built by the children of Arabs. He would call them after 
each setback, misfortune, submission, and disappointment caused by Arab leaders and nations. This is depicted in 
his poems from "Marginal Notes on the Book of the Setback 1976" to his last political poem: 
O Children.. 
From ocean to gulf, you are the wheat of hope 
You are the generation that will smash the chains 
And kill the opium in our heads.. 
And kill the illusions.. 
O Children, you are -still- good 
And pure, like snow and dew, pure 
Do not read about our defeated generation, O children 
For we are failures.. 
And we are like watermelon rinds, useless 
And we are decaying.. Decaying.. Like old shoes (Qabbani 2008, p. 496-497) 
3. Conclusion 
The study concludes that self-flagellation is merely a means and not a purpose. The aim of it is to revive what is 
left from the dignity of Arab nations, to ignite the resisting spirit they have, and to stimulate the endeavors which 
Qabbani believed to be dead for a long time. The study also reveals that Qabbani's attitude is characterized by his 
absolute rejection of these treaties. He has poured his rage on the Arab presidents who have signed these treaties 
as well as on the silent Arab nations. 
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Qabbani’s political poetry is characterized by its directness and constructiveness in some of its parts. In this kind 
of poetry, he has distanced himself from the simple and compound images as well as from the aesthetics found in 
his romantic poetry. He has always seen hope in the children and youth of the Arab nation as he could not find it 
in its men. Qabbani's poetry is known for its stabbing dispraise. It contains words which modern Arabic poetry 
tried to forget as well as to deduct from its poetic and lingual dictionaries. Through his poems, Qabbani expressed 
the point that peace enabled Israel to get what it was not able to get by war and that the Arab peace treaties signed 
with Israel are an act of rape of the land as well as of the Arab citizen. 
References 
Abu, A., & Nabil, K. (1999). Nizar Qabbani the Poet of Women and Politics. Madbouly Library.  
Al-Daqaq, O. (1997). The Arts of Contemporary Literature in Syria 1870 – 1970. Dar-Al Sharq for Publishing, 

Aleppo. 
Al-Naqqash, R. (1992). Thirty Years with Poetry and Poets. Dar Souad Alsabah for Publishing. 
Beik, Maha Kheir (2007). 'Centralized National Belonging in the Poetry of Nizar'. The Literary Stand Magazine, 

The Arab Writers Union, Damascus, 431 – March.  
Dahhan, M. (2002). Nizar Qabbani and the Palestinian Cause. Bissan for Publishing and Distribution. 
Mohammadi, H. (1999). The Political Poem in Nizar Qabbani’s Poetry. General Egyptian Book Organization.  
Nasrallah, N. (2003). Nizar Qabbani’s Banned Poems. Dar Al-Awael for Publishing, Damascus. 
Qabbani, N. (1979). The Secret Diaries of Baheyya the Egyptian (1st ed). Nizar Qabbani’s Publications, Beirut. 
Qabbani, N. (1982). My Story with Poetry. Nizar Qabbani’s Publications, Beirut. 
Qabbani, N. (2000). The Complete Political Works (Vol. 3, 6th ed.). Nizar Qabbani’s Publications, Beirut. 
Qabbani, N. (2000). The Complete Political Works (Vol. 4, 3rd ed.). Nizar Qabbani’s Publications, Beirut. 
Qabbani, N. (2000). The Complete Prose Works (Vol. 3, 6th ed). Nizar Qabbani’s Publications, Beirut. 
Qabbani, N. (2002). The Complete Political Works (Vol. 9, 1st ed.). Nizar Qabbani’s Publications, Beirut. 
Qabbani, N. (2008). The Complete Political Works (Vol. 6, 3rd ed.). Nizar Qabbani’s Publications, Beirut. 
Sobhi, M. (1982). The Poetic Entity of Nizar Qabbani. El Dar El ArabeyaLeLKitab.  
Taj al-deen, A. (2001). Nizar Qabbani and Political Poetry, Al Dar Al Thaqafiya for Publishing.  
  
Copyrights 
Copyright for this article is retained by the author(s), with first publication rights granted to the journal. 
This is an open-access article distributed under the terms and conditions of the Creative Commons Attribution 
license (http://creativecommons.org/licenses/by/4.0/). 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


