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Abstract 

Edward Said holds that Orientalism essentially explains the power relation between the West and the East in 
which the former controls the latter with hegemony. Hollywood films, the symbol of American culture, play an 
indispensable role in promoting American cultural values and ideologies, but the images of non-western 
countries are often distorted in them. Thus gradually, the East is marginalized and the gap between the image of 
the East and the West becomes difficult to bridge. This paper is a study of the cultural hegemony infiltrated in 
Kung Fu Panda which is permeated with both Chinese and American cultural elements. 
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1. Introduction 

In the realm of cinematic narratives, the interplay of cultures becomes a fascinating lens through which to 
examine the dynamics of power, representation, and influence. This paper delves into the nuanced exploration of 
cultural hegemony within the animated masterpiece, Kung Fu Panda, from the distinctive vantage point of 
Orientalism, as elucidated by Edward Said. Said’s seminal work underscores the intricate power relations 
between the East and the West, positing that the latter exerts dominance over the former through hegemonic 
practices. Hollywood, as a purveyor of American culture, assumes a pivotal role in disseminating and shaping 
cultural values and ideologies. However, this dissemination is not devoid of distortion, particularly when 
portraying non-Western countries, thereby contributing to the marginalization of the East and widening the gap 
between Eastern and Western perceptions. Against this backdrop, Kung Fu Panda emerges as a captivating case 
study, weaving together both Chinese and American cultural elements. Through a comprehensive analysis 
encompassing characterization, scenes, props, and traditional culture, this paper aims to illuminate the essence of 
American cultural hegemony within the film. Despite the geopolitical ascent of China, the manifestation of 
hegemony in cinematic representations has undergone a subtle transformation. Contrasting starkly with 
predecessors like Mulan, where the imposition of American cultural values was overt and absolute, Kung Fu 
Panda presents a more nuanced and moderated infiltration of hegemonic elements. 

Examining the cinematic landscape, Mulan stands as a stark example of cultural subversion, wherein the 
traditional Chinese narrative is replaced with an Americanized version, encapsulating and redefining cultural 
values. In contrast, “Kung Fu Panda” marks a new shift in the portrayal of Chinese imagery in mainstream 
American films, presenting a depiction closer to the reality of China (Zhang & Zhou, 2022). The film 
demonstrates a heightened sensitivity and understanding of Chinese cultural nuances, fostering a connection with 
Chinese audiences. However, beneath the surface, it remains anchored to the American narrative framework, 
tirelessly championing the ideals of the American dream. Core values such as individual heroism, independence, 
and self-confidence permeate the film, overshadowing the superficial presentation of Chinese cultural elements. 
While Kung Fu Panda succeeds in visually representing certain aspects of Chinese culture with vividness and 
authenticity, it is essential to recognize the underlying dominance of American values at a more profound level. 
The narrative arc of the Dragon Warrior, embodying quintessential American virtues like self-belief and 
self-worth, underscores the film’s subtle yet pervasive cultural hegemony. The success of the Dragon Warrior is 
not merely a consequence of mastering martial arts; it is deeply entwined with the espousal of American ideals, 
thereby perpetuating a firm sense of cultural hegemony. 

In essence, Kung Fu Panda serves as a captivating cinematic canvas on which the interplay of cultures unfolds. 
While it may bridge the gap to some extent by visually embracing Chinese cultural elements, the film remains 
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tethered to a fundamentally American narrative, underscoring the enduring influence of cultural hegemony in 
shaping cinematic discourse. This exploration seeks to unravel the intricate layers of cultural representation, 
shedding light on the subtle yet potent forces that shape cross-cultural narratives in the realm of animated 
cinema. 

2. Theoretical Framework 

In the exploration of cultural hegemony within Kung Fu Panda, the theoretical foundation rests on Edward Said’s 
seminal work “Orientalism,” which intricately intertwines with Antonio Gramsci’s concept of cultural hegemony. 
Gramsci’s original framework delineates power dynamics within a Western state, specifically between the ruling 
and ruled classes. Said extends this concept beyond geographical and political confines, delving into the cultural 
hegemony exerted by the West over the East, particularly within the context of Orientalism. This theoretical lens 
underscores Orientalism as a manifestation of Western power over the East, shaped and perpetuated with the 
implicit consent of the weaker East. 

2.1 Orientalism and Cultural Hegemony 

Within the multifaceted fabric of Orientalism, three interlinked concepts emerge, with the third concept being of 
paramount significance to this study. This concept delineates Orientalism’s hegemonic purpose, encapsulated by 
Said as “a western style for dominating, restructuring, and having authority over the Orient as well a 
constellation of false assumptions underlying Western attitudes toward the Middle East” (Edward Said, 1979). 
Essentially, Orientalism becomes a mechanism through which European culture actively manages and produces 
the Orient across various dimensions—political, logical, military, ideological, scientific, and imaginative. It thus 
serves as a distinctive form of cultural hegemony. 

For Edward Said, Orientalism, the “western discourse about the Orient has traditionally served for hegemonic 
purposes.” (Hans Bertens, 2007) historically serves hegemonic purposes resonates with Hans Bertens’ 
perspective, positioning Orientalism as a potent ideological theory for scrutinizing entrenched power imbalances 
between the West and the East. This theoretical framework becomes instrumental in comprehending the nuanced 
dynamics of cultural hegemony, particularly within the context of American animated films. 

2.2 Theoretical Practice 

In the practical application of this theoretical framework, American animated films emerge as influential 
conduits of cultural transmission, encoding values reflective of their Western origins. Despite the incorporation 
of Chinese scenes, characterizations, and cultural elements in Kung Fu Panda, these films consistently adhere to 
traditional narrative discourse, embedding American core values and spirits. Said’s theories, characterized by a 
pronounced inclination towards ideological criticism, offer a robust analytical tool for deciphering texts and 
human activities, especially those entrenched in international discourse with global implications. 

Examining specific instances, while Mulan overtly exhibits features of Orientalism, Kung Fu Panda, produced a 
decade later, showcases a more nuanced understanding of Chinese culture. However, this nuanced portrayal does 
not negate the film’s inherent adherence to American narrative structures. The conscious or unconscious 
presentation of twisted and occasionally negative Chinese images in American animated films underscores an 
Oriental inclination, perpetuating cultural hegemony. Said’s theoretical framework emerges as an invaluable tool 
for comprehending these complex dynamics within texts, providing a lens through which to dissect the layers of 
cultural representation and power relations inherent in cinematic narratives. 

3. Analysis on Kung Fu Panda 
American animated films, beyond serving as sources of entertainment and technological prowess showcases, 
carry a deeper and more calculated purpose. These productions, infused with substantial labor, funds, and 
concerted efforts, extend beyond mere amusement or technological prowess displays for other nations. Instead, 
they function as powerful tools for the global dissemination of American culture, strategically asserting 
American dominance on the international stage (Sun & Ma, 2010). Kung Fu Panda, in this context, becomes a 
compelling case study, reflecting the intricate interplay between Chinese and American cultural elements. 

3.1 Analysis on Encoding of Kung Fu Panda 

Traditional Chinese culture encompasses the core ideas of Chinese elements, including Confucianism, Taoism, 
Legalism’s legal system, and Mohism’s universal love and non-aggression. These abstract concepts require 
contemplation and experience to comprehend (Wang Qian, 2023). In comparison to its predecessor Mulan, Kung 
Fu Panda adeptly navigates the integration of Chinese and American cultural elements, presenting a more 
nuanced and successful fusion. The film serves as a visual tapestry, intricately weaving in Chinese elements, 
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such as the distinct architectural features, picturesque landscapes, cultural practices like eating noodles with 
chopsticks, and clothing reminiscent of the Ming and Qing dynasties. Beyond mere aesthetics, Kung Fu Panda 
goes a step further, revealing the filmmakers’ meticulous research into profound aspects of Chinese culture, 
including the philosophical underpinnings of Confucianism and Taoism, which find expression in the artistry of 
Chinese martial arts, particularly TaiChi. The appearance of various animal characters such as pandas, turtles, 
cranes, tigers, and others carry profound cultural connotations and backgrounds. Each one is embedded with rich 
cultural significance, rather than randomly chosen by the scriptwriters (Wang Hao, 2023). 

3.1.1 Nuanced Fusion of Chinese and American Cultural Elements 

In stark contrast to its predecessor, Mulan, Kung Fu Panda navigates the integration of Chinese and American 
cultural elements with a commendable finesse, presenting a tapestry that is visually rich and culturally intricate. 
The film goes beyond superficial aesthetics, intricately weaving in Chinese architectural features, picturesque 
landscapes, cultural practices such as eating noodles with chopsticks, and clothing reminiscent of the Ming and 
Qing dynasties. Moreover, Kung Fu Panda transcends the visual realm, delving into profound aspects of Chinese 
culture. The filmmakers display meticulous research into the philosophical underpinnings of Confucianism and 
Taoism, evident in the graceful movements of Chinese martial arts, particularly TaiChi. This depth adds layers of 
authenticity, creating a narrative that, on the surface, appears to celebrate Chinese culture in its diversity and 
richness. 

Despite the vibrant and colorful presentation of Chinese cultural elements, it is crucial to recognize that Kung Fu 
Panda remains quintessentially an American film, bearing the unmistakable stamp of cultural hegemony. The 
incorporation of Chinese elements, while visually captivating, operates primarily on a superficial level, serving 
the purpose of achieving a semblance of Chinese cultural identity for the global audience. However, the core of 
the film is deeply embedded with American values and ideologies, manifesting a strong desire on the part of 
American filmmakers to propagate these ideals through the cinematic medium. 

The film, in essence, becomes a vehicle for the transmission of American cultural dominance, subtly reinforcing 
American core values and spirits. The apparent success of Chinese cultural elements in Kung Fu Panda, 
meticulously presented with great attention to detail, is a calculated strategy aimed at fostering a more appealing 
and relatable cultural narrative for diverse global audiences. However, beneath this visual richness lies a 
narrative structure firmly rooted in American values, thus perpetuating a cultural hegemony that extends beyond 
surface-level representations. 

3.1.2 Superficial Chinese Cultural Identity and Subtle American Dominance 

Beneath the vibrant presentation, however, lies a quintessentially American film, imprinted with cultural 
hegemony. The incorporation of Chinese elements, while visually captivating, serves the purpose of achieving a 
semblance of Chinese cultural identity primarily on a superficial level. This deliberate strategy aims to make the 
film more appealing and relatable to a global audience. Yet, the core narrative remains deeply embedded with 
American values and ideologies, strategically woven into the storyline. Kung Fu Panda, in essence, becomes a 
vehicle for the transmission of American cultural dominance, subtly reinforcing core values such as individual 
heroism and self-belief. The apparent success of Chinese cultural elements is a calculated strategy aimed at 
fostering a relatable cultural narrative, concealing a narrative structure firmly rooted in American values and 
perpetuating cultural hegemony. 

In conclusion, Kung Fu Panda, while showcasing a commendable integration of Chinese cultural elements, 
remains a testament to the enduring influence of American cultural hegemony in the realm of animated cinema. 
The film serves as a captivating canvas where the intricate dance between cultural representation and dominance 
unfolds, highlighting the nuanced strategies employed by American filmmakers to transmit their cultural ethos 
globally. 

3.2 Chinese Cultural Elements  

3.2.1 Intentional Creation of Cultural Belonging 

“The cultural sense of belonging provides us with an asylum where our voices can be heard” (Rifkin & Yang, 
2006). This sentiment encapsulates the intentional creation of a strong sense of cultural belonging in Kung Fu 
Panda, orchestrated by American filmmakers for the explicit purpose of successful cultural transmission in China. 
While the film superficially embraces Chinese elements such as architecture and scenery without distortion, a 
deeper examination reveals a nuanced interplay where Chinese cultural nuances, including Confucianism and 
Taoism, are subtly distorted, imbuing the film with a pronounced tinge of cultural hegemony. 
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3.2.2 Distortion of Traditional Chinese Cultural Nuances 

While the film superficially embraces Chinese elements such as architecture and scenery without distortion, a 
deeper examination reveals a nuanced interplay where traditional Chinese cultural nuances, including 
Confucianism and Taoism, are subtly distorted. In the film, the characters of Master Oogway and Master Shifu 
stand as significant embodiments of Chinese cultural elements, strategically positioned to resonate with a 
Chinese audience. Master Oogway, perched atop the pinnacle of kung fu and wisdom, assumes the role of the 
ultimate authority. His ability to foresee the future and his serene acceptance of life and death reflect Confucian 
and Taoist influences, contributing to a portrayal that aligns with traditional Chinese values. 

3.2.3 Narrative Deviation and Symbolic Distortion 

The narrative takes a dramatic turn as the seemingly clumsy and lazy panda, Po, emerges as the true hero, 
deviating from traditional Chinese cultural expectations. The sacred dragon scroll, traditionally expected to 
contain secrets of kung fu, becomes a catalyst for Po’s self-belief, emphasizing American values over traditional 
Chinese wisdom. Similarly, Master Shifu is presented as a venerable kung fu master, playing a pivotal role in 
determining the fate of the dragon warrior. His character mirrors the archetypal figure found in Chinese kung fu 
films, adding authenticity to the film’s representation of Chinese martial arts culture. 

Contrary to conventional expectations rooted in Chinese cultural narratives, it is not the esteemed kung fu 
masters who defeat the villainous Tai Lung and emerge as the film’s heroes. Instead, the protagonist is the 
seemingly clumsy and lazy panda, Po, who unexpectedly transforms into the true dragon warrior, securing peace 
for the valley. In this twist, the symbol of the Chinese national treasure, the panda, undergoes a transformative 
journey, emerging as an American hero and, in essence, a superman. 

Further symbolic distortion is evident in the sacred dragon scroll, a revered artifact in the film. While 
conventionally expected to contain secrets of kung fu, it serves a different purpose in Kung Fu Panda. Instead of 
imparting martial arts knowledge, the scroll becomes a catalyst for Po’s self-belief. This subtle narrative shift 
underscores a deeper layer of cultural hegemony, as the American concept of self-belief, rather than traditional 
Chinese kung fu wisdom, emerges as the driving force behind Po’s ultimate success. 

In essence, Kung Fu Panda presents a complex interplay of Chinese cultural elements that, while visually 
authentic, undergo strategic manipulation to align with American narrative structures. The film subtly reinforces 
American values, such as self-belief and individual heroism, as the driving forces behind success, thereby 
perpetuating a cultural hegemony that transcends surface-level cultural representations. This intricate encoding 
reflects the deliberate strategies employed by American filmmakers to navigate the delicate balance between 
cultural authenticity and the promotion of their own cultural ideals in a global cinematic landscape. 

3.3 Chinese Philosophy of Taoism and Confucianism 

In the intricate tapestry of Kung Fu Panda, the delicate interplay between American storytelling and the 
representation of Chinese philosophy, specifically Taoism and Confucianism, reveals a complex web of cultural 
negotiation and subtle distortion. While on the surface, the film may appear to embrace Chinese cultural 
elements with a degree of authenticity, a deeper analysis unveils nuanced distortions that are reflective of the 
enduring influence of American cultural hegemony. 

3.3.1 Distortion of Chinese Taoism in the Film: A Surface Understanding 

As the narrative unfolds in Kung Fu Panda, the audience is presented with a selection process for the dragon 
warrior, a figure destined to confront the formidable Tai Lung. Master Oogway’s unexpected choice of the 
seemingly inept and clumsy panda, Po, defies conventional expectations and aligns with a cursory American 
comprehension of Taoism. The wisdom Po gains through the dragon scroll is not rooted in the profound tenets of 
classical Taoist philosophy but rather centers on self-belief and the capacity to achieve the seemingly 
impossible—values deeply ingrained in the American cultural ethos. Taoism, as articulated by Laozi in the Tao 
Te Ching, emphasizes a “nameless tradition of nature worship and divination.” The notion of Tao, representing 
“essential nature,” “destiny,” and “principle,” underscores the infinite and transcendent nature of the 
philosophical Tao. The Taoist concept of “wuwei,” or achieving in accordance with nature, emphasizes living in 
harmony with the order of nature. However, in Kung Fu Panda, this deeper understanding of Taoism is 
overshadowed by the film’s portrayal of Po’s journey as an embodiment of American ideals, notably self-belief, 
rather than a profound engagement with Taoist philosophy. 

Furthermore, the characters of Master Oogway and Master Shifu represent contrasting facets of Taoist influence. 
Master Oogway, standing at the pinnacle of kung fu and mentality, embodies the serene acceptance of life and 
death, reflecting Taoist principles. In contrast, Master Shifu’s language and thoughts, infused with American 
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aggressiveness, diverge from the inner peace advocated by Master Oogway, highlighting a discordance between 
the American narrative lens and the essence of Taoism. In essence, Kung Fu Panda presents a superficial 
understanding of Taoism, incorporating visual and auditory codes associated with Chinese philosophy but failing 
to capture the profound depths of classical Taoist thought. The film’s focus on American ideals and the distortion 
of Taoist principles subtly reinforces a cultural hegemony that frames Chinese culture within an American 
context. 

3.3.2 Distortion of Chinese Confucianism in the Film: A Clash of Values 

Confucianism, characterized by benevolence and ethics, introduces core concepts such as Ren (benevolence) and 
Li (rituals and etiquettes) in Confucius’ doctrine. One of Confucius’ pivotal teaching philosophies is to adapt 
teaching to students’ aptitudes, a principle that is vividly illustrated in Kung Fu Panda through Master Shifu’s 
initial perplexity in training the seemingly inept Po. However, as the narrative progresses, the film takes an 
unexpected turn, diverging from the principles of Confucianism. The competitive spirit inherent in American 
culture becomes evident as the Furious Five express resentment towards Oogway’s selection of Po as the dragon 
warrior. This hostility contradicts the benevolence and politeness advocated by Confucianism, as the direct 
criticisms and insults hurled at Po undermine the core tenets of Confucian values. 

The clash between American competitiveness and Confucian ideals becomes even more pronounced in Kung Fu 
Panda. The film portrays a significant divergence from Confucian teachings, particularly in the behavior of the 
Furious Five, whose resentment towards Po reflects obvious hostility. This overt display of antagonism embodies 
nothing of the benevolence and politeness intrinsic to Confucianism, leaving Po discouraged and disheartened. 
Despite the filmmakers’ earnest efforts to portray elements of Chinese culture, Kung Fu Panda remains a film 
marked by verbal and physical violence—a conspicuous distortion of the benevolence encapsulated in 
Confucianism. The film’s portrayal underscores a clash between American competitiveness and Confucian ideals, 
further highlighting the influence of cultural hegemony in shaping the cinematic narrative. The complexities 
embedded within the film’s representation of Chinese philosophy illuminate the challenges of cross-cultural 
translation and the subtle ways in which cultural narratives are shaped within the realm of animated cinema. 

3.3.3 Navigating Cross-Cultural Translation: The Challenge of Representation 

The representation of Chinese philosophy in Kung Fu Panda unveils the challenges inherent in cross-cultural 
translation within the cinematic realm. American filmmakers, while attempting to embrace elements of 
traditional Chinese thought, grapple with the inherent complexities of translating these philosophies into a 
narrative framework rooted in American values and ideologies. 

In the case of Taoism, the film falls into the trap of presenting a surface-level understanding that caters to 
American ideals. The selection of Po as the dragon warrior, while seemingly aligned with Taoist principles of 
unconventional wisdom, ultimately serves as a vehicle for the promotion of American ideals, notably self-belief 
and the ability to overcome perceived limitations. This distortion reflects the filmmakers’ preference for aligning 
the narrative with familiar American narratives of individual heroism and triumph. 

Furthermore, the representation of Taoist figures such as Master Oogway and Master Shifu underscores the 
challenge of reconciling cultural nuances. While Master Oogway embodies the serene acceptance of life and 
death consistent with Taoist principles, the incongruity in Master Shifu’s language and thoughts reveals a tension 
between the American narrative lens and the essence of Taoism. The subtle distortion of Taoist philosophy in 
Kung Fu Panda ultimately serves as a testament to the difficulties in translating nuanced cultural concepts for a 
global audience. 

In the realm of Confucianism, the clash between American competitiveness and Confucian ideals becomes a 
central theme in the film. The resentment expressed by the Furious Five towards Po diverges significantly from 
the benevolence and politeness advocated by Confucianism. This departure from Confucian principles in favor 
of a more confrontational narrative reflects the influence of American cultural hegemony, where competitive 
individualism takes precedence over communal values. 

Moreover, the film introduces a clash of teaching philosophies, a scenario in which Confucius’ principle of 
adapting teaching to students’ aptitudes is evident in Master Shifu’s initial confusion about training Po. However, 
this aspect is quickly overshadowed by the American competitiveness portrayed through the Furious Five, who 
embody hostility and criticism rather than the benevolence espoused by Confucian values. 

3.3.4 The Subtle Hegemony Within Representation: Implications for Cultural Discourse 

The distortions in the representation of Chinese philosophy within Kung Fu Panda hold broader implications for 
cultural discourse and the perpetuation of cultural hegemony. While the film may be celebrated for its visual 
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authenticity and attempts to integrate Chinese cultural elements, the underlying narrative structure subtly 
reinforces American ideals and values. In the case of Taoism, the film’s emphasis on self-belief and the ability to 
achieve the impossible, as opposed to a profound engagement with Taoist philosophy, underscores the 
prioritization of American ideals in the narrative. This not only simplifies the rich tapestry of Taoist thought but 
also perpetuates a form of cultural hegemony where American values become the focal point of the cinematic 
narrative. 

Similarly, the clash between American competitiveness and Confucian ideals highlights the subtle ways in which 
cultural hegemony influences storytelling. The divergence from Confucian principles towards a more 
confrontational and competitive narrative reflects an inherent tension between the two cultural paradigms. 
American competitiveness, with its emphasis on individualism, takes precedence over the communal values 
advocated by Confucianism. The film’s portrayal of Chinese philosophy, while well-intentioned, inadvertently 
becomes a vehicle for the perpetuation of American cultural dominance. The nuances of Taoist and Confucian 
thought are sacrificed at the altar of a narrative that aligns with familiar American tropes, inadvertently 
contributing to a broader discourse that prioritizes American values in global cinematic narratives. 

3.3.5 Conclusion: A Tapestry of Distorted Representation 

In the expansive realm of Kung Fu Panda, the representation of Chinese philosophy, specifically Taoism and 
Confucianism, emerges as a complex tapestry of cultural negotiation and subtle distortion. While American 
filmmakers strive to authentically integrate elements of traditional Chinese thought, the narrative framework, 
rooted in American values, leads to inadvertent distortions that underscore the enduring influence of cultural 
hegemony. The distortion of Taoism, with its emphasis on self-belief and the achievement of the impossible, 
becomes a vehicle for the propagation of American ideals. The characters of Master Oogway and Master Shifu 
embody a tension between American narrative lenses and the essence of Taoism, revealing the challenges of 
reconciling cultural nuances within a global cinematic context. 

In the case of Confucianism, the clash between American competitiveness and Confucian ideals becomes a 
central theme, showcasing a departure from benevolence and politeness in favor of a more confrontational 
narrative. The clash of teaching philosophies and the portrayal of the Furious Five reflect the subtle ways in 
which cultural hegemony influences storytelling, reinforcing American values at the expense of a more nuanced 
engagement with Confucian principles. Kung Fu Panda, while celebrated for its visual authenticity, serves as a 
poignant example of the challenges inherent in cross-cultural translation within the cinematic realm. The film 
inadvertently becomes a vehicle for the perpetuation of American cultural dominance, contributing to a broader 
discourse that prioritizes American values in the global cinematic landscape. The complexities embedded within 
the film’s representation of Chinese philosophy underscore the intricacies of cultural negotiation and the delicate 
balance between authenticity and the perpetuation of cultural hegemony in animated cinema. 

4. Discussion  

The cinematic landscape of Kung Fu Panda represents a significant milestone in the integration of Chinese 
cultural elements and American values, marking a progression in the portrayal of diverse cultural nuances on the 
global stage. Beyond the surface-level incorporation of Chinese national characters, natural scenes, and 
traditional stories, the film delves into a meticulous exploration of Chinese customs, presenting a rich tapestry 
that includes costumes, cuisine, martial arts, calligraphy, architecture, music, and the profound philosophies of 
Taoism and Confucianism. 

4.1 Meticulous Integration of Chinese Cultural Elements 

Kung Fu Panda distinguishes itself by its meticulous attention to detail in the integration of Chinese cultural 
elements. The film goes beyond the superficial representation of Chinese culture found in its predecessor, Mulan, 
by immersing itself in the intricacies of daily life. The exploration of Chinese customs, from traditional costumes 
to culinary practices, martial arts traditions, calligraphy, architectural aesthetics, and musical expressions, 
showcases an insidious study by American filmmakers. The richness of the film lies not only in the visual 
presentation of these elements but also in their contextual integration into the narrative. Characters are portrayed 
with a depth that reflects an understanding of the cultural nuances, and the settings resonate with authenticity. 
This approach contributes to a more immersive experience for viewers, inviting them to engage with a cinematic 
world that captures the essence of Chinese culture. 

In the realm of animated films with Chinese cultural influences, Kung Fu Panda emerges as a notable success, 
surpassing Mulan in terms of popularity and acceptance among Chinese viewers. The vivid Chinese 
characterization and the careful incorporation of cultural elements contribute to the film’s resonance with the 
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Chinese audience. The characters, the landscapes, and the stories unfold in a manner that resonates more 
authentically with the Chinese cultural context, fostering a stronger connection with the viewers. However, this 
success is not without its complexities. While Kung Fu Panda gains favor for its visual authenticity and more 
vivid representation of Chinese elements, it is not exempt from the pervasive influence of American values. The 
film, under the guise of celebrating Chinese culture, still subtly adheres to the conventional American narrative 
mode and embeds deep-rooted American core spirits beneath the veneer of ubiquitous Chinese cultural elements. 

4.2 American Cultural Hegemony: A Subtle Approach 

The significance of Kung Fu Panda extends beyond its success in integrating Chinese cultural elements. It 
represents a subtle approach employed by American filmmakers to perpetuate cultural hegemony on the global 
cinematic stage. While celebrating Chinese culture, the film strategically embeds American narrative structures 
and values, subtly reinforcing the enduring influence of American cultural dominance. The nuanced distortion of 
Confucianism and Taoism serves as a prime example of how cultural narratives are shaped to align with 
American ideals. The clash between Confucian values and American competitiveness within the film reflects the 
delicate balance filmmakers navigate, choosing to prioritize American values over authentic representation. 

As Kung Fu Panda navigates the delicate balance between authentic representation and the perpetuation of 
American cultural hegemony, it raises broader implications for cultural discourse. The film serves as a case study 
for how global audiences engage with and interpret representations of diverse cultures in the cinematic 
realm.The success of Kung Fu Panda suggests that audiences, while appreciating cultural authenticity, may be 
more accepting of narratives that align with familiar storytelling tropes. The film becomes a vehicle for the 
dissemination of not only Chinese culture but also the subtle infusion of American values, thereby contributing 
to a nuanced form of cultural exchange that is inherently shaped by the dynamics of power and influence. 

4.3 The Future of Cross-Cultural Representation: Challenges and Opportunities 

Kung Fu Panda’s significance also beckons a critical examination of the future of cross-cultural representation in 
cinema. The challenges lie in navigating the complexities of cultural translation while acknowledging the power 
dynamics inherent in the global film industry. American filmmakers, in their pursuit of a global audience, must 
strike a delicate balance between authenticity and the perpetuation of cultural hegemony. Opportunities arise in 
fostering a more collaborative approach, where filmmakers from diverse cultural backgrounds actively 
participate in the storytelling process. A nuanced and authentic representation of cultures can emerge from a 
shared dialogue that transcends the boundaries of dominant cultural narratives. 

As the film navigates the distortion of Confucianism and Taoism, it becomes a case study for the implications of 
cultural hegemony on global storytelling. The delicate balance between authenticity and the perpetuation of 
dominant cultural narratives prompts a critical examination of the future of cross-cultural representation in 
cinema. Kung Fu Panda stands as a cultural nexus—a point of convergence where diverse elements intersect, 
offering a lens through which to explore the intricate dynamics of cultural exchange and the enduring influence 
of dominant cultural forces. It prompts a reflection on the power imbalances inherent in the global cinematic 
landscape and beckons filmmakers to engage in a more inclusive and collaborative approach to storytelling, 
where diverse voices contribute to a richer, more authentic representation of the global cultural tapestry. 

In conclusion, the significance of Kung Fu Panda extends beyond its role as a successful animated film with 
Chinese cultural influences. It serves as a cultural nexus where Chinese elements and American values converge, 
creating a tapestry that reflects the complexities of cross-cultural representation. The meticulous integration of 
Chinese cultural elements, while commendable, is not devoid of distortion, as the film subtly perpetuates 
American narrative structures and values. The comparative popularity of Kung Fu Panda over Mulan 
underscores the audience’s preference for a more vivid representation of Chinese culture. However, beneath the 
surface of this success lies the veiling of American ideals, manifesting a brand-new approach to cultural 
dissemination by the American film industry. 

5. Conclusion 

In the realm of animated cinema, Kung Fu Panda emerges as a fascinating case study, particularly when 
juxtaposed against its predecessor, Mulan. A seemingly generous gift to China, the film meticulously integrates 
Chinese cultural elements, presenting a vivid and comprehensive interpretation of symbols and philosophy. Yet, 
beneath this surface celebration lies a complex interplay of cultural dynamics that warrants closer scrutiny. Kung 
Fu Panda, in comparison with Mulan, exhibits a subtler signal of Orientalism. The film’s ubiquitous presentation 
of Chinese cultural elements suggests a different attitude towards Chinese culture and image, creating an illusion 
of a more receptive and understanding stance. The film’s success in China can be attributed to its adept use of 
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Chinese cultural elements and the filmmakers’ improved understanding of Chinese culture, seemingly presenting 
a friendly gift to the nation. 

However, delving deeper into the film reveals a dichotomy in its cultural narrative. While the surface level 
resonates with Chinese audiences, the film’s core remains infiltrated with American core values and spirits. This 
nuanced integration is not merely a result of cultural exchange but rather a strategic narrative construction that 
aligns with broader geopolitical dynamics. As Edward Said asserts, the United States, as the superpower, adopts 
and adapts the established legacies of British and French Orientalism. The Western world, led by America, 
asserts its dominance, confirming the belief that they should govern the world. This legacy of cultural dominance 
is deeply ingrained in the fabric of American capitalism, persuading people of the desirability of the “American 
way of life” as a universal ideal. 

The portrayal of the Chinese symbol of the panda in Kung Fu Panda serves as a metaphorical embodiment of the 
American superhero archetype. Positioned as the savior of the peace valley, the panda becomes an allegory for 
the American superman. The success of the protagonist, Po, is not attributed to traditional Chinese kung fu but 
rather to American core values such as self-belief and equal opportunities. The failures of the Furious Five and 
Master Shifu in their confrontation with Tai Lung stand as testimony to this narrative shift. The film’s success in 
China is a testament to the intricacies of cultural exchange and the strategic deployment of cultural elements. 
However, at its core, the narrative remains firmly rooted in American values, subtly reinforcing the notion of 
American cultural superiority. 

In conclusion, Kung Fu Panda, despite its seemingly friendly gesture towards Chinese culture, still bears the 
mark of cultural hegemony. As the film navigates the delicate balance between cultural celebration and 
hegemonic infiltration, it underscores the complexity of cross-cultural cinematic narratives. Kung Fu Panda, 
while visually enchanting and culturally rich, serves as a reflection of the enduring influence of American 
cultural dominance, urging audiences to critically examine the intricate layers of cultural representation in 
animated storytelling. 
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