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Abstract
Based on the research on the diplomatic history of costume between China and South Korea in Ming Dynasty,
this paper firstly summarizes the protective policies offered by central and local governments of Korea for
projects of intangible cultural heritage in category of traditional dyeing and weaving. Then taking Hansan ramie
as example, this thesis sums up different methods of activation and innovative design again for intangible culture
of traditional dyeing and weaving in Korea. Finally, thesis concludes the tangible value of intangible heritage in
Korea and example value for China, give a suggestion to hope that this feasible method can be used in China.
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1. Introduction
South Korea and China are separated only by the ocean, their cultures influenced mutually since ancient time,
especially in Ming dynasty (1368-1644) of China, the two countries conducted frequent trading activities of
textiles and garments. In 1368, when Emperor Zhu Yuanzhang just established Ming dynasty, he informed
neighboring countries of sharing the peace through establishing “principal and subordinate” relationships. At that
time, South Korea was named as KORYO, the King Wang Xu responded to the call of the emperor of China
proactively. In 1369, he accepted imperial edict (note: imperial letters and seals) issued by the government of
Ming dynasty, and asked envoy to send local products (note: local specialty) to express his congratulations to
Emperor Zhu Yuanzhan and asked for a title. Afterwards, Emperor Zhu Yuanzhan sent envoy with imperial edict
and golden seal to KORYO, appointed Wang Xu as the king of KORYO, and gave high-class garment and
textiles, to establish “principal and subordinate relationships. In 1392, KORYO changed its name to JOSEON
after obtaining the permission of the government of Ming dynasty. In the subsequent two hundred years,
JOSEON paid tributes to Ming dynasty and maintained good relationships, JOSEON asked for the granting of
garments for many times, Ming dynasty gave JOSEON preferential treatment, frequently rewarding it with
garment to show great courtesy. According to the Ming Shi-lu compiled by the government of Ming dynasty, the
granting of garment and textiles was up to over five hundred times. In the 276th year under the reign of Ming
dynasty, JOSEON adopted the dressing style and rules of China, following Chinese customs and advocating
Chinese garments. Qin Baozhong, an envoy of Ming dynasty, highly praised JOSEON as its “cultures and
etiquette was almost same with that of China”.
Unfortunately, Ming dynasty was overthrown by Qing dynasty in 1644, the Manchu ruler carried out the policy
of "shaving hair and changing garment" to consolidate his regime, the garments of Ming dynasty were prohibited
to dress, many technologies and customs related to making garment disappeared completely in China. But
fortunately, JOSEON (1392-1910) survived for another three hundred years after Ming dynasty perished, and its
garment still kept same style, pattern and dressing methods as that of Ming dynasty. At present, people of South
Korea still wear the garment with the same style as Ming dynasty in folk activities, such as temple worshiping,
puberty rite of boys and girls, traditional mask dances, etc. In addition, South Korea vigorously protects the
intangible cultural heritage in cultural creative industry, and proactively advances the innovation on the design of
traditional textile and apparel, to make intangible cultural heritage create “tangible” value.
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Figgure 1. Koreann intangible cuultural heritage of Inchon Airrport Center
ble Cultural H
Heritage and K
Korean Cultu
ural Industry
2. Overvieew of Intangib
“Culture H
Heritage” refeers to the herittage of nationnal culture possessing existeence value. “IIntangible Culltural
Heritage” refers to the outcomes
o
from
m intangible cuultures of dram
ma, music, dannce, craftsmannship and skill, and
folk gamee which are haanded down frrom traditional lives. Howevver, “Cultural Industry” refe
fers to an emerrging
industry w
which producess tangible or intangible artisstic and creativve product (orr service) by w
ways of develo
oping
and utiliziing cultural content
c
and iintellectual prroperty. Cultuural industries in Korea arre called “Content
Industries””, which is thee “Resource T
Transformationn” for “Culturaal Heritage” esspecially for “Intangible Culltural
Heritage”. That is to sayy, between “C
Cultural Heritagge” and “Cultu
tural Industry””, there is a rellationship whiich is
co-existennce, common prosperity,
p
and as exterior andd interior for eeach other.
Korean ecconomy sufferred grave receession from thhe financial crrisis across East Aisa in 19997. To get rid of
economic plight and seek new industtry growth, K
Korea actively adjusted its inndustrial struccture and starte
ed to
march intoo cultural inddustry in largee scale accordding to develooping changes of both dom
mestic and overseas
markets. IIn 1998, Koreea officially raaised the strattegy of “Cultuure Orientatedd National Deevelopment”. After
A
taking offiice of Presidennt Kim Dae-Juung, he annouunced that “thee foundations ffor developingg Korea in the 21st
century w
were industries of advanced technologies and cultures””. In 2000, thee “Revitalizatiion Committee for
Korean Cuultural Industrry” was foundeed. Until to 20002, the Koreaan cultural inddustry yielded unusually brilliant
results witth 17.46 billioon dollars markket size occuppying 2.89% oof Gross Natioonal Product inn that year. Ko
orean
economic aggregate has ascended to one of the five strongest counntries of culturaal industry in tthe world.

Embracing the Sun” by MBC
C
Figure 2. Korea Teleevision Drama “The Moon E
Act of Cultural Property legisslated
In policy aaspect of proteecting intangible cultural heriitage, since thee Protection A
in 1962, K
Korea has graddually construccted relative prrotecting systeems for intangible cultural pproperties, of which
w
core speciifically emboddies in follow
wing aspects: ““designation aand identificattion” for diggging out intangible
cultural heritage and making
m
nationaal directory, ““inheritance aand learning eeducation” forr ensuring passing
intangible cultural heriitage from geeneration to ggeneration, “ppublic supporrt” for assistinng protection and
cultivationn of intangiblee cultural heritage, and relatiive investigation, research aand documentaary production
n, etc.
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In additionn, Korea activeely responds too externally innternational poolicies, which ffor instance, arre the “Conven
ntion
on the Protection of Intaangible Culturaal Heritage” innstituted in 20003 by UNESCO
O (United Natiions Education
nal，
Scientific, and Cultural Organization)) and the “Coonvention on tthe Protection of Cultural D
Diversity” in 2005.
2
Korea acttively propelss to institute a new law called Relatiive Law and Regulation of Protection and
Revitalizattion for Intanggible Cultural H
Heritage so as to adapt to reqquirements of ppluralistic timees nowadays.
Hence we can see that inn Korea, “Proteecting Culturaal Heritage” annd “Revitalizing Traditional C
Culture” are allmost
going on ssynchronouslyy. Though theyy are in the chaarge of “Depaartment of Culttural Property” and “Departtment
of Culturaal Tour and Spports” separattely, this bounndary tends to disappear graadually. In othher words, rellative
policies off intangible cuultural heritagee are directing to “Activationn” from previoous “Preservatiion”, while pollicies
of traditionnal culture are turning to “Inndustrializationn” and “Globallization” from “National Shaaring”.
3. Applicaations for Inttangible Cultu
ural Heritage of Traditional Dyeing and
d Weaving in
n Korean Culttural
Industry
Cultural inndustry includdes two relativve scopes. Onee is “Culture”” and the otheer is “Industry”. Development of
Korean cuultural industryy relies heavilly on traditionnal culture of K
Korea. Takingg film and TV
V industry which is
subordinatte to cultural industry
i
as ann example, muultiple movies and TV playss themed in anncient costumes of
Korea are on hot broadccast globally, ssuch as Midgett Crabapple, D
Dae Jang-geum
m, The Moon E
Embracing the Sun,
King and His Men andd My Love Frrom the Stars,, etc. Besides for star effecct and commeercial promotio
on as
reasons foor successful sppread of thesee films and TV
V plays, the heelp of a great qquantity of maagnificently an
ncient
costumes iin these plays cannot be ignnored. And beehind achievem
ment of these gorgeous costtumes, the reso
ource
regeneratioon and industrrialization of ttraditional weaaving culture iin Korea are fu
fully embodiedd so as to mak
ke the
intangible cultural heritaage of traditionnal dyeing andd weaving brinngs both sociaal effect and ecconomic beneffit by
chain efforrt of “Protectioon, Heritage annd Applicationn”.
Protectionn and heritage of intangible ccultural heritagge has always been regardedd as a global ddifficulty espec
cially
that the craaftsmanship off traditional dyyeing and weavving is one off the fiercest prroject impactedd by modernization
in modernn times. But Korean
K
practicees have playedd very well. T
There are manyy highlights inn their each lin
nk of
identificatiion, project appproval, protecction, educatioon and heritagge for intangible cultural herritage of tradittional
dyeing annd weaving, which
w
deserve to learn and use for refereence for otherr countries. As below, let’s take
traditional craftsmanshipp of Hansan Raamie as an exaample to elaborate.
Hansan iss located in thhe west of Koorea, which hhas a long hisstory in produuction of ram
mie cloth. Now
w the
traditional technology of
o ramie weaviing in Hansann has been listed into intanggible cultural hheritage at nattional
level in K
Korea and therre are still sevveral inheritorrs mastering tthis skill. Thoough the craftssmanship of ramie
r
weaving inn Hansan is facing the crisis that is about tto vanish soonn just like manyy other traditioonal craftsman
nship,
Korean government is investigatingg the unique natural attribbutes and irrreplaceable feeatures of Ha
ansan
m
Ramie-Kooreans have shhown special ppreferences to products madde of ramie clloth which cann be used to make
dresses and decorate houuses in all fourr seasons. Andd ramie cloth inn Hansan is diffferent from otther ordinary ramie
r
cloth due to its fine silk and soft hhand feel. Hennce, the goverrnment speciaally establishedd a “Globalization
Industry G
Group for Hannsan Ramie” aaiming for mooving aggressiively to make Hansan ramiee as a well-kn
nown
brand and globalized. Main
M methods too reach this gooal are as below
w:

Figure 3. One of processs of Hanshan Ramine Weavving
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1) Popularrization of Traaditional Cultuure Deposits. U
Under the leadd of governmenntal departmennt, ramie cultu
ure is
integrated into current lives and poppularized withh the goal to spread traditional culture iin the directio
on of
popularizaation. Here aree specific embbodiments whiich are organiizing cultural festival of Haansan ramie on
nce a
year undeer the lead off government and launchinng various reliable folk poppularizations. There are mainly
m
traditional folk activitiess like the sacrificial ceremonny to celebratee harvest of raamie, ramie tw
wisting compettition
and traditiional weaving demonstrationn of ramie clooth. Plus, theree are some proograms of inteeractive experience,
like activitties of creativee weaving of ramie cloth, veegetation dyeinng of ramie clooth, ramie gam
me, rubbing boo
ok of
ramie and so on. All theese practices sttimulate nationnal interests annd care for tradditional culture and activate their
participatioons, thus makiing the class w
which has aliennation sense too this is able too increase perssonal experien
nce in
traditional culture.
2) Innovatte and make fllexible use of tradition so as to promote ddomestic demaands. By coopperating with ramie
r
culture and other industtries, more addded values aree created. Takke application scope of expaanding ramie as
a an
example, iit makes peopple’s cognitionn of ramie noot only limitedd to garment cloth, but alsoo more scopes are
extended tto. For instancce, the diet exttension developps ramie into healthy food llike ramie tea, ramie wine, ramie
r
cakes, etc. There is anothher example. B
By deeply reseearching and uttilizing, ramie cloth can be ddesigned into ramie
r
clothing w
which has naturral functions aand highly aestthetic looks. M
Meanwhile, thee fashion show
w of ramie is he
eld to
promote itts added valuess of product cuulture.
3) Culturaal Inheritance and
a Spread. K
Korean governnment establishhed “Inheritannce and Learniing Hall of Ha
ansan
Ramie”, w
which exhibits:: ramie docum
ments, relative reference boooks, numerous files of local culture, processing
tools of raamie, ramie sppecimen and pprocedure recoovery of weavving ramie clotth, etc. Moreoover, protection for
ramie crafftsmanship alsoo embodies inn identificationn and assistancce for inheritorrs. Korean govvernment organizes
professionnal evaluation group to im
mplement pre-eexamination, investigation, appraisal andd confirmation on
inheritors about their craaftsmanship off “Ramie Clothh Weaving of H
Hansan”, and tthen awards thhem with the tittle of
“No.** off Important Inttangible Culturral Property inn Korea” and ooffer oriented supports by goovernment as well,
like suppoort on site of innheritance andd learning, cappital support, pproduct promottion and suppoort, etc. At pre
esent,
in Hansan region, Ms. Fang
F
Lianyu iss the No. 14 innheritor of im
mportant intanggible cultural pproperty at national
level.

Figgure 4. Hanshaan ramie inheriitance venue
By way off above “Multiiple Purposes ffor One Sourcce” of ramie annd under activee support of K
Korean governm
ment,
there has fformed a seriess of effective pprotective meaasures for “Hannsan Ramie” inncluding tradittion ramie plan
nting,
weaving oof ramie cloth, product reseaarch and develoopment, holidaay promotion and so on. Wiith such effortss, the
intangible cultural herittage has connnected with ccurrent life, inndustry has bbeen developeed and satisfactory
economic benefit has beeen created. Exxcept for Hansan ramie, theere are some oother intangiblee cultural heritages
of traditioonal dyeing and
a
weaving which also sshine brightly,, such as Anndong-si hempp, spring clotth of
Cheongyanng-gun, blue dyeing of N
Naju, and tradditional dressm
making, etc......These produucts have bec
come
optimized categories of content devellopment in Koorean cultural industry. And they’ve madee an importantt step
for technological applicaation and innovvation of intanngible cultural heritage.
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4. Resource Regeneration of Intangible Cultural Heritage in Korean Traditional Dyeing and Weaving as
Enlightenment to China
Korea had similar experiences as China. Both countries belong to the circle of Confucius culture and have many
similar historical attributes and future topics. For example, both countries possess unique intangible cultural
heritages of traditional dyeing and weaving and capacities of deep processing and creative design for products.
During the transition period towards to modern times, cultures of both countries suffered great destructions due
to external aggressions and internal wars. A large number of intangible cultural heritages lost their original
hometowns. However, during a period time after that, citizens of these two countries blindly accept foreign
cultures which led to quite low evaluation on their own traditional cultural values and even taking them as
objects to make liquidations. Under such a cultural atmosphere, it was once very difficult to preserve and inherit
cultural heritages. Intangible cultural heritages were in an endangered situation. It is widely believed by experts
from different countries that the economy of cultural industry in 21st century will be on the basis of intellectual
property. Cultural content will become the core power for development of information society. A country with
powerful culture is able to become a country with powerful economy. China is a great country of cultural
heritage with time-honored civilization, which has connaturally potential advantages in aspect of developing
cultural industry. Most of all, glorious and splendid skills of Chinese traditional dyeing and weaving and
diversified products of dyeing and weaving in various regions all can become dominant projects for promoting
cultural consumption.
For recent years, Korean cultural industry has developed rapidly which has not only stimulated the domestic
demands of national economy, but has also tremendously promoted the international influence of Korean culture.
It can be said that its social and economic benefits “are both gained as fame and wealth”. However compared
with China, there are more advantages of protective policies and inheritance ways for intangible culture of
traditional dyeing and weaving in Korea.
China is paying more and more attention to cultural construction every year. General Secretary Xi Jinping has
emphasized about importance of “Traditional Culture” in his speeches for many times. He said that Chinese
traditional culture was the “Root” and “Soul” of our nation. We should insist making the past serve the present
and bringing forth the fresh by getting rid of the old theories. And the relationship between inheriting natural
culture and creative development should be handled well. The key points are creative transformation and
innovative development. In particular, the connotations which still have reference values now and obsolete
representation forms should be reformed according to era features and requirements. New representation forms
should be endowed and their vitalities should be activated. And meanwhile, there have emerged a lot of national
enterprises which reply on traditional craftsmanship of dyeing and weaving, and take creative technologies and
original capabilities as their core competitiveness, for example, Excepetion, Useless and Zuczug, etc. Many
academies also set up relative courses and majors to train new talents. For instance, in 2014, Beijing Institute of
Fashion Technology established “Inheritance and Innovation of Chinese National Dresses” as a major direction.
Ming dynasty is the peak time of traditional Chinese garment, not only textile technology such as dyeing,
weaving, embroidery, but also the dressing rules and customs are worthy of our attention. Drawing lessons from
South Korea’s research on the garment of Ming dynasty, and learning its experience in culture creative industry
to develop innovation design of the garment of Ming dynasty is one of the feasible method to integrate Chinese
traditional and current garment technology. The successful experience of cultural industry developed by Korea
indicates that it is entirely possible for a country with time-honored and rich traditional cultural heritage to
achieve a “leap-type” development of cultural industry on platforms of open international market and technology.
Now China is in a big environment with “Good Timing, Geographical Convenience and Good Human Relations”.
Countless beautiful craftsmanship of Chinese dyeing and weaving is waiting for us to protect, inherit, develop,
expand and innovate.
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