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Abstract
The objective of this research was to investigate the history and analyze the style of pottery products of Ban Tao
Hai in Phitsanulok province. The research procedure took on documentary study appeared with the stories of
pottery products of Ban Tao Hai, and explore pottery products of Ban Tao Hai in the museums and those
discovered in Phitsanulok province. Data analysis focused on the history, styles, decorative patterns, and marks
or symbols observed. Research result demonstrated that the pottery products of Ban Tao Hai were located in the
ancient kiln sites at Ban Tao Hai currently situated in the area of Ta Pakao Hai temple and Ta Pakao Hai school
at Hua Raw sub-district, Amphur Muang, Phitsanulok province. It is a cluster of large kilns stacked up and lined
up along the Nan River, the kilns with high-technology. The products were either earthenware or large stoneware
such as jars, jugs, basins, and bowls. According to the survey and excavation on 2 April 1984 by the regional
Office of Fine Arts of Sukhothai and Phitsanulok, a stack of 2 kilns was discovered, i.e. the brick-built crossdraft
kilns in similar sizes called Phitsanulok Kiln 1 (PK.1) and Phitsanulok Kiln 2 (PK.2). Ban Tao Hai pottery
products that the researcher found were kept in the museum and in the community, altogether 80 pieces. Most of
them were not in perfect condition, and only some with perfect condition were in good storage. These 80 pieces
were in 6 categories: 1) wide-mouth jar, 16 pieces; 2) flaring-mouth jar, 17 pieces; 3) basin, 2 pieces; 4)
round-bottom pot, 3 pieces; 5) jarlet, 33 pieces; and 6) mortar, 9 pieces. Among them, 17 pieces were decorated
with applied spiral design (Lai Kod Hoi) so called “Lai Ou”, 27 pieces with excised and impressed designs, and
another 36 pieces were undecorated. They comprised 26 glazed and 54 unglazed pieces. One of the unique
features of Ban Tao Hai pottery was the marks or symbols made by the potters on the body of workpieces. The
study revealed 22 marked and 54 unmarked pieces of pottery.
Keywords: style, Pottery, Ban Tao Hai, Phitsanulok province
1. Introduction
Wisdom provides the root of the unique Thai-ness that represents nationhood and serves as an important tool to
the development of the nation. Applying wisdom to local development thus effectively reinforces and
strengthens the nation. The term local wisdom has been widely used in the society by both the public and private
sectors. The term also overlaps with some other terms such as local knowledge, villager wisdom, popular
wisdom, folk knowledge (Princess Maha Chakri Sirindhorn Anthropology Centre, 2005). Arts and archaeology
are considered types of local wisdom that refer to something created by human for aesthetic purpose that offers
psychological value of beauty or functionality, and to communicate the belief particular group of people, which
include such as painting, sculpture, architecture, handicrafts, and archaeology (Choibamroong, 2011). Pottery
signifies Thai local wisdom which has long been produced since the ancient time and became another type of the
object well representing archaeological evidence. Thai pottery with its uniqueness can be observed in such as
Sangkhalok wares from the kiln sites in Sukhothai period with supported evidence as exported goods during that
time. Thai pottery also told stories and lifestyles of people who possessed them in each period (Hongwiwat,
2011). Phitsanulok is an important provincial center for transportation in lower northern Thailand. It also serves
as the center of Indochina Intersection development zone, with tourism potentiality for its diversity of natural,
historical, and cultural sites (Phitsanulok Office of Provincial Development, 2014). Moreover, Phitsanulok
houses a number of significant kiln sites of the past, one is known as Ban Tao Hai situated on the east bank of
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Nan river, at Hua Raw sub-district, Amphur Muang, Phitsanulok province, which is now called Ta Pakao Hai
Temple. The archaeological excavation by the Department of Fine Art in 1984 revealed that Ban Tao Hai was a
large industrial site (Jaemkhuntian, 1993). The prominent feature of Ban Tao Hai stoneware vessels is in the clay
with well-preparing process. The most common vessels found were wide-mouth jars with ring-shape lugs,
followed by flaring-mouth jars or flaring-mouth pots. All of them were made by wheel throwing. The unglazed
pieces were decorated with beautiful applied design called “Lai Ou” by forming the clay into thin thread coiled
in spiral shape on one end and applying around the jar’s neck and shoulder. Besides, the potter’s marks or
symbols were also found on the work pieces of pottery to represent something. There were as many as 137
pictorial marks altogether found and the dominant ones were the pictures of deer in a circle, sword, leave, and
cross in a circle. They may represent the potters or manufacturing sites which make them very interesting since
the patterns on Thai pottery made by other sites were all for aesthetic purpose not as trademarks or manufacturer
marks (Sangkhanukit, 2002). Today, the community people in Ta Pakhao Hai, local organizations, and
educational organizations focus on the preservation and development of these artistic and cultural kiln sites at
Ban Tao Hai to be widely known as tourist spot and as the learning sites of community. In the researcher’s view,
the precise investigation on such as the history, origin, shape, and style of decoration and pattern are very
important as they offer evidences on the community’s body of knowledge with respect to Ban Tao Hai pottery.
The researcher therefore conducted this research to explore the styles of pottery products of Ban Tao Hai in
Phitsanulok province through the analysis of history, styles of pottery, decorative patterns and marks on the
products so as to suggest guidelines for further development of creative process and styles of Ban Tao Hai
pottery products of Phitsanulok. This will promote the artistic and cultural preservation and sustainment of Ban
Tao Hai pottery which had been prospered in the past.
2. Research Objective
To investigate the history and analyze the styles of pottery products of Ban Tao Hai, at Hua Raw sub-district,
Amphur Muang, Phitsanulok province.
3. Research Scope
This research explored the history and styles of Ban Tao Hai pottery by means of investigating the following
documents, evidences, and the work pieces of antiques to obtain relevant information.
1 Evidences as documentary and printed materials
(1) Report documents on the Fine Art Department’s excavation in 1984.
(2) Printed materials appeared with the stories of Ban Tao Hai pottery and the documents discovered in
Phitsanulok province.
2 Evidences investigated from the original pieces of Ban Tao Hai pottery which comprised
(1) Ban Tao Hai pottery pieces in the national museum (central storage) at Klong Ha sub-district, Klong Luang
district, Pathumthani province.
(2) Ban Tao Hai pottery pieces in Phitsanulok province.
4. Research Procedure
In the investigation of pottery products of Ban Tao Hai, Hua Raw sub-district, Amphur Muang, Phitsanulok
province to capture information on the history and styles of pottery products, the researcher implemented the
research steps described below.
1 Investigating the report documents of the Fine Art Department on the excavation in 1984, printed materials
appeared with the stories of Ban Tao Hai pottery and the documents discovered in Phitsanulok province.
2 Examining the pieces of pottery products of Ban Tao Hai in the national museum, and those in the local
museum of Ban Jatawee and in Ta Pakao Hai temple, as well as those discovered in Phitsanulok province.
3 Taking photographs, measuring for width and height of the discovered pottery pieces, decorative patterns,
marks on the pieces, and making notes.
4 Analyzing and categorizing the obtained information to identify the history, styles, decorative patterns and
marks on pottery pieces.
5. Research Result
In conducting this research, the researcher undertook the field visits in person to collect the data starting from the
documentary search to the interviews and inquiries about the history with local sages, local community people,
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and older people. The following
f
information on Baan tao Hai pottery was obtaained and the summary resu
ult of
analysis w
was presented inn 6 parts.
Part 1 Histtory of Ban Taao Hai pottery
Ban Tao H
Hai pottery prooducts were fouund in the anccient kiln sites of Ban Tao Hai currently inn the complex of Ta
Pakao Haii and Ta Pakaao Hai school at Hua raw suub-district, Am
mphur Muangg, Phitsanulok province. It was
w a
large grouup of kilns staccked up and linned up along tthe bank of Naan river. Theyy were with higgh technology. The
products m
manufactured here
h comprisedd both the eartthenware and llarge sized stonneware such aas jugs, jars, ba
asins,
bowls (Inddustrial Financce Corporationn of Thailand, 11995). The Thiird Regional O
Office of the Fiine Art Departtment
of Sukhothhai, and Phitsaanuloke had suurveyed the kiiln wrecks andd discovered aabout 40 - 50 kilns or may be
b as
many as 1000 kilns. The excavation
e
on 2 April 1984 ((Sangkhanukitt, 2002) at the deepest level oof 3.5 meters found
f
a stack of 2 kilns.They were the brickk-built crossdrraft kilns in sim
milar sizes and were called Phitsanulok kiln
k 1
(PK.1) andd Phitsanulok kiln
k 2 (PK.2). The excavatioon revealed as many as 140,0000 pieces of aantiques discov
vered.
The kilns were in generral shape simillarly to those ffound in Sukhhothai and Si S
Sachanalai. Allmost every pa
art of
the kiln innner wall looked like brownn-glaze as a ressult of meltingg brick surfacee due to high temperature mixed
m
with the bblown wood acches that form
med the glaze. M
Most of the eaarthenware waas discovered iin the accumu
ulated
soil horizoons, while mosst of the stoneeware was fouund in the subggrade soil horiizon, i.e. with the working kilns.
k
Most of thhe earthenwaree pieces were tall-shaped jarrs, round-bottoomed pots, wiide-mouthed jaars, decorated with
impressed or paddle-stam
mped designs in many stylees either only on the neck, ffrom the bodyy to the neck, or
o all
over the w
work piece. Thhe discoveredd stoneware piieces were in different sizes from small one of 3-4 cm
m. in
diameter tto the large onne of 80 cm. taall. The most common potteery pieces founnd were wide--mouthed jars with
ring-shapeed lugs, follow
wed by flaring--mouthed jars or flaring-moouthed pots, alll were made bby wheel-throw
wing.
The decorration includedd such as appllied spiral dessign, excised ddesigns, paddlee-impressed or stamped dessigns.
Mortars w
were also comm
monly found iin a variety off styles (Sangkkhanukit, 20022). For stonew
ware, the clay used
were from
m fine preparngg process, andd after burningg it turned graay and red-purrple. Some off these pieces were
brown slippped. Most of them were maade as food jarrs. The vases w
were in similaar style as thosse produced at Koh
Noi, i.e. w
with unglazed neck,
n
and “Lai Ou” on the shhoulder. Large unglazed vasees were decoraated with impre
essed
designs as found in thosee of Suphunbuuri province (Shaw, 1993).

Figure 1. The
T shelter covvering the kilnss (left) and undder it, the shappe of the kiln (rright)
Ban Tao Hai poottery was pottter’s marks orr symbols on tthe workpiecess that
Another distinctive charracteristic of B
mething. The marks appeareed were altogeether 137 designs: 103 on sttoneware and 34 on earthen
nware
signify som
vessels. Thhese marks caan be categorizzed by the toools used includding 56 marks by impressionn or stamping with
designed ppaddles, 26 marks
m
by excisiing tools, and another 55 m
marks were all made by finggers and nails.. The
impressed or paddle-staamped designss were most ccommon in geeometric, globbular, triangulaar, and rectangular
shapes, annd the dominannt pictorial deesigns were deeer in a circle, sword, leave,, cross in a cirrcle. Other designs
were starss, and overlappping circles w
which possiblyy represent thee rowel or the sun. It was oobserved that these
vessels weere made from
m the same killn site, with thhe same potterr and the sam
me type of clayy. The patternss and
marks founnd may refer to
t the potters oor the manufaccturing sites froom which the pproducts were sent to the killns in
the same nneighborhood. Considering tthe globular shhaped seal, it loooked similar to the design iin silver photd
duang
coins in thhe Ayutthaya period,
p
and som
me looked likke those designns by Chinese and Japanese potters though
h not
that clear. The leave, deer, wheel or rowel designss may come ffrom Buddhistt belief. The m
marks representing
potters or manufacturinng sites or traademarks weree very interessting since all those patternns on Thai po
ottery
76
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products m
manufactured in
i other sites w
were intended for aesthetic ppurpose not as trademarks orr for manufactu
uring
sites as obbvious as in heere (Sangkhanuukit, 2545). A
At present, thesse ancient kilnns were covereed under the sh
helter
built by thhe Fine Art Deppartment to prootect them from
m the damage by nature as inn Figure 1.
Part 2 Thee number of disscovered potteery pieces of B
Ban Tao Hai
The researrcher found alttogether 80 pieeces of Ban Taao Hai potteryy and most of tthem were nott in complete shape
s
but chippeed and damageed and some w
were only in fraagments. Som
me of them werre in complete shape and in good
storage byy the possessorrs. These workppieces can be ddivided by 7 sttorage sites annd possessors aas follows.
1. Wat Ta P
Pakao Hai, Huua Raw sub-disstrict, Amphurr Muang, Phitssanulok provinnce, 36 pieces oor 45%.
2. Ta Pakaao Hai School, Hua Raw sub-district, Amphhur Muang, Phhitsanulok provvince, 9 piecess or 11.25%.
3. Nationaal Museum (C
Central Storagee), Klong Ha sub-district, K
Klong Luang ddistrict, Pathum
mthani province, 1
piece or 1..25%.
4. Folk m
museum Ja Taw
wee at 26/1388, Wisutkasat Road, Amphuur Muang, Phhitsanulok proovince, 6 piece
es or
7.50%.
5. Ceramics Departmennt, Faculty of Industrial Tecchnology, Pibuulsongkram R
Rajabhat Univeersity, Plaichumpol
sub-districct, Amphur Maaung, Phitsanuulok province, 12 pieces or 155.00%.
6. Instructtor Sa-Ing – instructor
i
Banng-Orn Footem
m, 297 Moo 55, Ratsatthathaam Road, Huaa Raw sub-disstrict,
Amphur M
Muang, Phitsannulok provincee, 12 pieces or 15%.
7. Acting second lieutennant Pornchai C
Chunha, Chieff of Welfare Promotion, Huaa Raw Sub-District Municipality,
Amphur M
Muang, Phitsannulok provincee, 4 pieces or 55%.
Part 3 Stylles of Ban Tao Hai pottery
The investtigation of Baan Tao Hai potttery products revealed 6 styyles of the woorkpieces: 1) w
wide-mouth ja
ar, 16
pieces or 220%, 2) flarinng-mouth jar, 17 pieces or 221.25%, 3) baasin, 2 pieces oor 2.5%, 4) roound-bottom pot,
p 3
pieces or 33.75%, 5) jarleet, 33 pieces o 41.25%, and 66) mortar, 9 pieeces or 11.25%
%. Examples of the workpiec
ces in
each style were displayeed in Figures 2-7.

Figure 2. Wide-moutthed jar with llugs

Figure 4. Basins

F
Figure 3. Flariing-mouthed jjar

Figure 5. R
Rounded bottom
m pots
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F
Figure 7. Mortaars

Part 4 Deccorative patternns on pottery pproducts of Bann Tao Hai
Ban Tao H
Hai pottery prooducts found w
were either decoorated or undeecorated. The ddecorated oness were applied with
many patteerns on one woorkpiece such as spiral desiggn called “Lai O
Ou”, excised aand impressed designs. The spiral
s
design fouund was in 2 styles: inwardd spiral as in Figure 8, andd outward spirral as in Figurre 9. Based on
n the
investigatiion, the summ
mary of decorattive patterns on the pottery pproducts is as follows: 1) appplied, excised
d and
impressed designs, 17 pieces or 21.255%; incised and impressed ddesigns, 27 pieces or 33.75%
%; and undecorrated,
36 pieces or 45%. Exam
mples of pottery products w
with each of the above deccorative patterrns were show
wn in
Figures 100 and 11, and thhose without ddecorative patttern were in Figure 12.

Figure 8. Applied desiggn “lai Ou” witth inward spiraals

Figure 99. Applied desiign “lai Ou” w
with outward sp
pirals

Figuure 10. Flaringg-mouthed jar ddecorated withh applied desiggn, excised andd paddle-impreessed designs

Figure 11. Round-bottom
med pot decoraated with incissed and paddlee-impressed designs
78
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Figure 12. Small jarlets without decorative patterrn
Part 5 Glazzes on pottery products of B
Ban Tao Hai
Accordingg to the investiigation of Bann Tao Hai potteery products, tthere were 26 glazed pieces or 32.50 % an
nd 54
unglazed ppieces or 67.50 %. The exaamples of glazed pieces werre shown in Fiigure 13, and unglazed piec
ces in
Figure 14.

Figure 13. Glazed piecess of Ban Tao H
Hai pottery prooducts

Figure 14. U
Unglazed piecees of Ban Tao Hai pottery prroducts
Part 6 Marrks on pottery products of Baan Tao Hai
The distinnctive feature on
o the discoveered pieces off Ban Tao Haii pottery was the potter’s m
marks in a rang
ge of
designs suuch as those maade by impression with sealss, excision, annd impression w
with fingernaills. Exploring of
o the
pottery pieeces suggestedd that 22 piecees or 27.50 % were with m
marks, and 58 pieces or 72.550 % were without
marks. Figgures 15 – 17 presented
p
the eexamples of different marks on pottery prooducts of Ban T
Tao Hai

Figuure 15. Seal-im
mpressed markks on the potterry products of Ban Tao Hai
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F
Figure
16. Exccised marks onn the pottery prroducts of Bann Tao Hai

Figure 15. Fingernaill-impressed maarks on the potttery products of Ban Tao Hai
6. Discusssion
Based on tthe analysis, thhe researcher ddiscussed the reesults in the foollowing 6 partts.
Part 1 Histtory of Ban Taao Hai pottery
mplex of Ta Pakao
The potterry products disscovered weree at the ancientt kilns of Ban Tao Hai curreently in the com
P
Hai templee and Ta Pakaoo Hai school, iin Hua Raw suub-district, Am
mphur Muang, Phitsanulok pprovince. The Third
T
Regional O
Office of the Arts
A Departmeent Sukhothai and Phitsanuloke provincess had surveyedd the kiln ruinss and
found about 40-50 kilnss or may be ass many as 1000 kilns, and thhe excavation w
was conductedd on 2 April 1984
1 .
(Sangkhannukit, 2002) Thhe researcher’s opinion agreeed to those off the academiccians who survveyed the kiln sites
and expectted there weree many kilns aaround this area. During the researcher’s fi
field visit to suurvey and interrview
with manyy local commuunity people, itt was observedd that a large number of potttery fragmentts and the debrris of
the kiln brricks were therre at the bank oof Nan river. T
The Fine Art D
Department’s exxcavation disccovered a stack
k of 2
kilns, bricck-built crossddraft kilns in ssimilar sizes, called as Phittsanulok kiln 1 PK.1) and Phitsanulok kiln
k 2
(PK.2).Mooreover, as maany as 140,0000 pieces of anttiques were allso found. At ppresent, these ancient kilns were
covered unnder the shelteer built by the Fine Art Depaartment to prevvent them from
m the damage bby nature. Ban
n Tao
Hai kilns were in a grroup of large kilns with hiigh technology. The potteryy produced hhere were both
h the
earthenwaare and stoneware. The eartheenware includeed tall cylinder-shaped jars, round bottom pot, wide-mou
uthed
jar, and deecorated with im
mpressed or sttamped patternns. The most ccommon stonew
ware included wide-mouthed
d jars
with ring-shaped lugs, followed
f
by fllaring-mouthedd jars or pots decorated witth applied spirral design, exc
cised,
impressed or stamped designs.
d
Anothher type of vesssel commonlyy found was m
mortar in a rannge of designss and
styles (Sanngkhanukit, 20002) As the accademicians’ excavation reveealed, there were a lot of moortars in a range of
styles and sizes, as the mortar
m
is a kitcchen utensil traaditionally useed by Thai peoople since the ancient time and
a is
still in usee in many housseholds in the present-day. T
The researcher believed that at this Ban Taao Hai kiln site
e, the
mortars w
were produced for the use inn large commuunity or for selling in other communities. Similarly to those
t
academiciaans, the researrcher investigaated and found mortars in a variety of sttyles and sizess and assumed
d that
they may bbe made by many
m
potters inn this kiln site. For the discoovered stonewaare, the clay used were from
m fine
process off preparation, and they turnned gray and red purple froom burning. S
Some of stoneeware vessels were
brown glazed. Most of them
t
were made as jars for food. The vases were in thee same style ass those produc
ced at
Koh Noi, ii.e. with unglaazed neck, andd “Lai Ou” dessign on the vasse shoulder (Shhaw, 1993). It was found tha
at Lai
Ou decoraation on the poottery productss investigated by the researccher appeared only on the flaring-mouthed
d jars
but not onn other styles of
o products. Inn view of the reesearcher, it w
was expected thhat flaring-moouthed jar would be
expensive in the ancientt time or usedd among the rooyalty or possiibly used in reelation to rituaals and belief. This
would requuire further invvestigation forr evidence in tthe future. Anoother distinctivve feature of B
Ban Tao Hai po
ottery
was the pootter’s marks or
o symbols thaat signify someething. As fouund by academ
micians, there w
were altogetherr 137
designs off marks. The most
m common design was piicture containeed in geometriic forms like ccircle, triangle, and
80
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rectangle. The most visible pictorial mark and mostly found was deer in a circle, sword, leave, and cross in a
circle. The deer mark and wheel or rowel marks may come from Buddhist belief. The researcher agreed to
Prachote Sangkhanukit (2002) who noted that the motif or personal mark or manufacturer mark may be the
trademarks. It may be possible since the patterns on Thai pottery products at other sites were all made for
aesthetic purpose not as trademark or for manufacturing site as evident at this Ban Tao Hai site. Moreover, many
patterns or marks discovered by academicians as well as by the researcher in this research should provide
evidences to support that this pottery manufacturing site at Ban Tao Hai certainly once was a large industrious
site in the past.
Part 2 The pottery products of Ban Tao Hai discovered by the researcher were totally 80 pieces and most of them
were not in perfect condition but nicked and damaged and some were only in fragments of the workpieces.
However, some of them were in perfect condition and in good storage by the possessors. Most of them, i.e. 36
pieces were under the possession of Ta Pakao Hai temple. The reason many pieces of pottery products were
found here because they were collected and in good care of the temple’s abbot and monks as the temple is the
center where community people gathered and it covers a large area including the ancient kiln site of Ban Tao Hai
on the east bank of Nan river in Phisanulok province. (Thampridakorn & Pinsri, 1990) People who picked up the
pottery pieces usually handed them to the temple for educational purpose by successive generations. Besides,
people here believed in the sacred things in the temple so they dare not to keep these workpieces at home.
Part 3 Styles of Ban Tao Hai pottery. The current study suggested the style of Ban Tao Hai pottery in 6 categories:
1) large-mouthed jar; 2) flaring mouthed jar; 3) basin; 4) round bottomed pot; 5) jarlet; and 6) mortar. Among
these pottery pieces, the most common were jarlets for as many as 33 pieces or 41.25 %, and the least common
were basins for only 2 pieces or 2.50 %. All of these 6 categories of pottery discovered by the researcher
corresponded to the pottery styles reported by Hein, Don and Sangkhanukit, Prachote, (1987) in their excavation
on 2 April 1984, and also agreed to the Fine Art Department (2009) indicating that the major workpieces of
stoneware found at this kiln site were jars, basins, and mortars.
Part 4 Decorative patterns on pottery products of Ban Tao Hai. As reported, Ban Tao Hai pottery included the
workpieces both with and without decorative patterns. The decorated ones displayed a combination of different
designs on one piece. For example, flaring-mouthed jars were decorated with applied spiral design called “Lai
Ou”, along with excised and paddle-impressed designs. Some of the pottery pieces such as round-bottomed pots
were with excised or paddle-impressed designs. This investigation was consistent with John Shaw’s (1993)
suggesting that among the pottery products of Ban Tao Hai, the earthenware were decorated with rough incised
patterns or impressed patterns, while most of the stoneware products were made as food jars with “Lai Ou”
decoration on the shoulder.
Part 5 Glazes on pottery products of Ban Tao Hai. The study found either glazed or unglazed pottery products of
Ban Tao Hai. Out of the total 80 pieces discovered, the glazed ones comprised 26 pieces or 32.5 % of
flaring-mouthed jars and small jarlets, with brown to back glazes. The unglazed ones were such as
wide-mouthed jars, basins, and mortars for 54 pieces or 67.50 %. These agreed to Prachote Sangkhanukij (2002)
reported that some of the stoneware pottery products of Ban Tao Hai were glazed in black and gloomy olive
colors.
Part 6 Marks on pottery products of Ban Tao Hai. Another unique feature of Ban Tao Hai pottery was the potter’s
marks or symbols on the bodies of work pieces. The investigation revealed that the marks appeared on 22 pottery
pieces or 27.50 % of all pieces. These marks included seal-impressed, fingernail-impressed, and linear excised
designs, for example. Regarding the representation of these marks or symbols on the discovered pottery
workpieces, the researcher shared the view with those academicians, Hein,Don and Sangkhanukit,Prachote
(1987) proposing that marks on pottery products may communicate the Buddhist belief. These potter’s personal
marks or possibly the trademarks are very interesting since the decorative patterns on pottery products made by
other manufacturing sites were all aesthetic intended but not as trademarks or represented manufacturing sites as
evident at Ban Tao Hai pottery site.
7. Conclusions
Based on this investigation of history and styles of pottery products of Ban Tao Hai, it was found that Ban Tao
Hai pottery products were discovered at the ancient kiln of Ban Tao Hai currently located within the complex of
Ta Pakao Hai temple and Ta Pakao Hai school, Hua Raw sub-district, Amphur Muang, Phitsanulok province.
The researcher found 80 pieces of pottery which were kept at different places such as temple, school, museum,
and by community people. The style of discovered were in 6 categories, i.e. wide-mouthed jar, flaring-mouthed
jar, basin, round-bottomed pot, jarlet, and mortar. The decoration on the products included applied spiral-shaped
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design or so called “Lai Ou”, excised and paddle-impressed designs, all were in the same piece of products,
while some were without decoration. Most of the workpieces were unglazed, and some were glazed in brown to
black colors. Another prominent feature on Ban Tao Hai pottery products were a range of marks or symbols
made by the potters. The marks appeared on 22 workpieces which are very interesting and should be further
explored in the future research.
8. Recommendations
1. It should explore and develop a contemporary style of pottery with applied wisdom of original work pieces so
as to sustain its uniqueness of Phitsanulok province.
2. It should explore the clay body and glazes used in manufacturing pottery products of Ban Tao Hai.
3. It should explore the designs and development of other products by applying the uniqueness of Ban Tao Hai
kiln site.
4. It should also explore the marks and their representations on the workpieces of Ban Tao Hai pottery products.
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